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EXT. WAKELY (DAY) 


A PAIR OF LEGS = FEMALE LEGS. One pair of very, very 
female lega - walking. High heela give the feat a 
nage atch ~ they are very pretty indeed, as are the 
ankles. 


ABOVE THE ANKLES AND THE SMOOTH TURN GF CALF and the 
eurving, firmly awelling thighs is endoubtediy tha 
abortest mini-skirt evar seen in Wakely. 


WHAT IS UNDER THE SKIRT ~- mowea ~ in two pacts ~ very 
round then curves deaply into the soft arch of back. 


A SERIES OF ANGLES (to interout with the above) or 
EYES. 


OLD EYES auddenly getting brighter. 
YOUNG EYES auddenly getting harder. 
A WOMAN, her eyes tightening with anger end disgnet. 


A YOUNG GIRL'S EYES widening with delight, then 
narrowing with envy aa ahe watches: 


AMT 


WHAT IS SHE LIZE? Like her lags. - beautiful and 
aansnni =~ all ovar, 


BER BREASTS ara of a size to move freely, and thay 
do = the nipples herd againat the cold - firmly 
outlined against the thin jer: of her blouse only 
half concealed by the leather vest she wears. 
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AS SHE MOVES yor teceme conscious that there is a 
Quiet moter running, It's the kind you don't hear 
afton. It's one that yon listen to out af the 


` sofner of your eyes and ont of the corner ef your 


Gasize . . She ia walnerable and she ia wild and ake 
aa sweat, She ia 212022 everything that anybody in 
Wakely aver dreamed of, 


And now she's almost theita =- she wea almost a town 
Giri once, and now she'a back, and itta becoming 
evident to everybody that she is available - evident 
to evarybody but Amy. She doean’s know 4% yet, even 
af her body does. 


Don’t misunderatand, amy is young, bet aha has deen 
married two yoara and has a atrong mind te go with 
that amazing body ~ atrong, but not qua te atrong 
enough. 


She carries a shopping bag in one hand and appears 
Oblavious to the attention she dea getting. Walking 
behind her ta: 8 


JANICE BEDDEN. Shert, more than budding breastea, . 
more caa Fresty ~ a nymphet afraid it'm all ower 
ar 14, 


Gypay ayas, Gack with the sensuality of a cat, she 
has played with harself, her girlfriends, her kid 
brother, the local farm boya, and is aching to go 
"all the way" and aha will = acon. Right now she ia 
Garrying one and of an antique mantrap, Behind har 
carrying the other end ta har brother: 


BOBBY FELDER, 23 large for his age and as pracocious 
an bia aste. 


WATCHING THEM IS A GROUP of young giris and their 
4008] wonldebe barns., 


JANICE STRUTS ALONG imitating Amyta walk =- the 
avinging hips, the forward thrust ~ and she is goed! 
Her friends watch ~ giggling from acroaa the streat 
= ae does: 
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HENRY NILES. SE LAUGHS SOFTLY. Henry is a tall man 17 
an hia forties, who locks younger. Sandy-haired, pale 
eyes, tall, good-looking, in fact, but a littla 


_ strange, 


AS AMY NEARS HER CAR (a convertible = top down, the 18. 
back filled wish “moving in" purchases) two men stap 
up to open tha door, one is: 


DAVID MATLOCK., David i about five foot ten, well 19, 
put together ~- but you had bertar tall him hecanse 
otherwiae he would nevar know., He's a quiet man, a 
thinker (and a damn good one) nenally pre-occupied 

(or trying not to bes, 


Basically a deeply concerned human being, he ia 
attractive, but seams alwaya a little saad. A sadness 
that instantly disappaara when he amilasa - then he's 
almost like a kid - and people and kida have ea way of 
emiling back. 


Be playa a better than average game of tannia, but as 
fer aa an athlete goan, aa far as being "tongh® goas, 
David 1a Mr Howhere, 


Ha dresses well but caveleaagly, and is mildly antare 
tained at the actiona of Janice. He turns to open 
the car door for has wife, shen: 


CHARLES VENNER (two or three vers older than any ~ 20, 
26 maybe) tall, almoat clever, almoat good looking 

but too mich base plonghboy mind - too mich balis 

and beck mne le, atepe in front of him, opens the 

cor. 


A amiles - depes4 ze Der packegas in the oaz, 


David starea at him a little irritated, but than his 
attention is caught by the Redden kida and the mane 
trap, 


DAYID 
My God! What's that ? 


AMY 
(still looking at VYENNER) 
A manetrap .. Hallo, Charliea, 
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JANICE & BOBBY 
{overlapping} 
Por poachers, Where do we put 
it, Ars. Matlock? 


JANICE 
It's heavy, Mr. Matiock. 


VENNER 
{overlapping the above) 
I'm surprised you still remember 
me. 


DAVID 
(ton between Venner and 
the kids and the nen- trap) 
In the dack. 
(then io Amy) 
But where do we put it? 


JANICE 
(leaning on him) 
Belp ne, Hr. Matlock, 


AMY 
on the wall =- anywhere you want. 
It's your birthday present. 
(to Venner} 
Why are you surprised? 
(then) 
How long has it been, Charito? 


VENNER 
Six years. 


AMY 
David, this is Chariie Fenner, 
an old friend, my husband, 
Charlie - David Mat lock. 


JANICE 
(overlapping) 
I need your help "Davia? ~ I 
mean, Mr. Matiock. $ 
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1. a SERIES OF ANGLES . 
22. IHE TVO MEN SHAKE HANDS, murmur polite greetings aah 
23. HELP THE KIDS LOAD THE MAN-TRAP into the back: 23. 
24, GET AMY SEATED. 
During the above. 
JANICE 


What are you going to 
catch, Mr. Summer ? 


DAVID 
Peace and quiet. 


BOBBY 
(under his breath) 
Eold up your end you bloody 


twit. 
JANICE 
Shut your filthy mouth. 
23. VENNER STANDS BACK, LOOKING AT AMY, remembering 25. 


when he was 20 and she was alnost 17 and he caught 
her outside town and almost broke whatever she 
had left to break. Ee feels sure he woule have 
if his goddamned uncle, Tom Hedéen hadn't roae 
blundering along. Bad piece of luck tnat ! 


AMY 


David is a mathematician. 


VENNER 
Arithmetic teacher 2 


AMY 
NO. 
{tnen, stumbling s little) 
Ee is writing a book on the 
computor memory and logic, matrix 
Manipulation and...... 


David gestures, she fails silent. 


DAVID 
Good try. 
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26. AMY FLUSHES, LOOKS AT YENNER - turns away 26. 
turas back. 


AMY 
(after a long voment) 
Maybe Charlie could help with 
the garage. 


DAVIB 
We can use it, This fellow ..... 
Norman =- 
AMY AND VENNER 
(together) 
Saut t. 
DAVID 
{overlapping} 
Is waking forever. 
JANICE 
(overlapping) 


Me and Bobby 12 go out, Mr. Sumner. 


BOBBY 
(under nis breath) 
We will not. 


VENNER 
(topping then) 
My cousin Bertie and me will 
be out temorrow - we'll get it up 
fer yeu reasonable — — „ -= - 


DAVID 
{moving away) 
Thank you, we're ar 


VENNER 
Back at Trencher's. We'll de 
there sir. 
DAVID 
a Good ....... good. 
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CON TD. 20. 
AMY 
Where are you going 7 
DAVID 


Cigarettes 


Be turns and moves toward tne pub across the street, 
ther swerves as: 


BENRY NILES SUDDENLY JUMPS FORWARD blocking his way 27. 
running to pick up the ball and tosses 12 rather 
awkward to: 


JANICE, who ignores the bell and watches as: 2s. 
DAVID MOVES ROUND HENRY and crosses to the pub. 2 


9 
VENNER LOOKS AT AMY FOR A LONG MOMENT but she turns 30. 
away and looks out over the square. He follows 
her glance. 


A SERIES OF ANGLES WAKELY (DAY) 31. 


IT IS NOT à PROTOTYPE ENGLISE VILLAGE ~ while quiet 
and apparently peaceful two pubs, six or seven 
shops, including garage, feed store etc. it is 

on a hard coast, cut off by storms and sountains 
and cliffs and the tin is straight out of ine 
mines. 


IT IS NOT 4 TOURIST CENTRE. It is not ‘quaint’ even 32. 
though it is so far of? the beaten track as to be 
almost unknown, It's a little hard, a iittie 2 
shabby, a little overgrown - more than a Irre 
run-down. 


xa 


THE FACES ARE CLOSED - A LITTLE GRIM < marked 3 
somehow — similear - it is the sameness of one fanily 
Partiaily: 


Mostly it is tue sameness of one small related 
Group of families whe have been living together 
for three hundred years or more ~ and we should be 
aware of the inter-breeding that has taken place. 


* 
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ONE THING THE F. CES OF THE TOWNSPEOPLE -L. KE CIE. A 


vines parents might have spent three sungers 


in Wakely, but as far as the people are 

concerted she's just another stranger with 

a penchant for showing off her ass - and they don't 
like it. Not really. 


HENRY NILES MOVES TO THE FRONT OF TEE CAR and stand: 
looking off at: 


JANICE 4S SEE AND HER GIRLFRIENDS make a face at hin 
then turn and run laughing across the square into 
the graveyard that fronts the church, 


BOBBY HESITATES THEN FOLLOWS 


VENNER 
Where did you meet hin ? 


AMY 
At college. 


THE GIRLS BEGIN TO PLAY BALL among the ancient 
gravestones, Janice looks back once, twice, 


HENRY SMILES A LITTLE VACANTLY, then slowly turns to 
look at: 


«MY, SHE LCOKS BE. CE T HIM. Both their expressions 
unreadable. 


VENNER 
Henry Niles. 

AMY — ai 
I thought he was to be put away. 


VENNER 
{leaning closer) —— — ---- 
‘We take care of our own here. 
(then) 
Remember when I took care of you, Amy ? 


404 INT. PARRY WARE'S PUB {DAY} 


DAVID ENTORS. TRE PUB IS REASONABLY CROWDED. 
D. TD LOOKS OUT OF PLACE . S HE MOVES TOWsRES 
the dar. iind he is - and the pub knows this. 


BARRY WARE 
{reacting to David's entrance) 
Tine Gent legen please!! 


1 


at 


408 
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_ TITLES BEGIN. 
A SERIES OF VERY TIGHT ANGLES PUHCTUATE THE FOLLOWING 
41. EXT. WAKELY (DAY) ål. 
VENNER PUTS HIS k. xD ON HER SHOULDER. 


42, AMY LOOKS T YIM her eyes suddenly flat and cold as 426 
e snake 


But you didn't remender....? 

4nd now it's Mrs. Sumner to you 

and Mrs, Sumner is not a scared 

17 year old girl ~ being mauled 

by & @in-witted ass with an erection 
in his hand and nothing between his 
Sars... . 50 11 keep your piacr 
with ge, Charles Venner, 


Ee stiffens anger Splashing across his face. But 
his hend moves on her shoulder, 


VENNER 
There was once a time you were 
ready to beg ne for it. 


Her gaze is unwavering. 


MY 
Take your hands off ne I will speak 
te Tom Redden. 


VENNER 
Why my une le why not your 
teacher 2 


She slaps him savagely, open handed across the frece, 
Venner doesn't pull back his hand. 


YENNER 
(his eyes, still watering, 
from the’ blow) s 
Dean — I'n sorry ~ i always do it 
wrong, don't I. 
(then softly) 
i'm truly sorry. 


TRENCHER'S FARM Revision No. 2 


42. 


43. 


A. 


domuary 24th 1971 
10 DZG/SP 


CONTD. 42, 


e straightens, toucher his cap and croanes qnickly 
towards the pub. She watches frowning sbaken, 


INT. HARRY WARE'S PUB. (DAY) 43. 


BERIND THE SAORT BAR IS BARZY WARE. A rether tall 
man, now beginning to sag. 


Harry used to have a grocery store near Lonton. 
Then he decided to go into selling mer and whisky 
over the counter and hag casually regretted it 
ever since, 


He is 8211 good at his work - though he drinks 
behind his own bar with - Or without = his custoners,. 
He is one of the few strangers in this strange town 
who has achieved linited acceptancy, But, after 

ten years he doesn't know whether he's done right 

Or wrong, he only knows he's there end now han 

mo place else to go. 


DAVID IS AT THE PAR END or an, wetting for 4h, 
service, there are four or five custoners 
closer to cenera. 


BARRY WARE 
Is Norman still up there then 7 


BERTIE BEDDEN 
Yes, he's working on their garage. 
i reckon he'll be there t111 summer 
eones. 


DAVID . 
Ber tender 


many Wine oM 
Tine gentlenen please. 


BERTIE HEDDEN 
You're bloody early. 


DaViD 
I'@ like a couple of packs of any 
non-genthol filters. 


2 a 
äsrry Wage is picking up empties anz ignores David. 
Fa pick u, another glass, he has called tine, ane 
it is half wey across the bar when: 
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46, 


11. 


a HUGE END GRASPS IT. There is a momentary tug of 45, 


war, then the glass cracks, Harry is cut slightly and 
leta go, The other hand begins te bleed as it 
continues to hold the breaking glass. The hand 
tightens ~ the glass shatters and the canera pulls 
back slowly. Looking steadily at Harry Ware, 

laughing silently is: 


TOM EDEN. TOM IS A BIG DARZ-~VISAGID MAN IN BIS 46. 
50's, Rock dard end rock-headed. A nen of violent 
likes and dislikes, of instant reges and ins tant 
laughter., He is e dangerous Dan, and the village 

knows it, One second he is on your side, the next 
second he is ready to fight anything that noves, 
including his best friend. 


Ton is as bod and as goog es he is big, which is 
saying a lot indeed, Pight now he is only ten 
shillings away fron a £3 drunk. 


Venner enters. 


TOM BEDDEN 
The 'cugtoner! asked for a couple 
of packs of cigarettes. 


YENNER 
You'2l forgive oy uncle, Harry 
but I do believe he's a bit 
takan with drink, 


TOM HEDDEN 
I do heg your pardon, Mr. Berry 
Were, I will pay for the Anericen 
Bentlenan's cigarattes.cecceen 


DAVID 
No itts O. . T I. 


TOM EDEN dese 
I've got it sir. . . Hew's 
tke garage coring along, C 
it wp alrighz, 214. . SM 
pey Por the gicss, anc 111 even pay for 
the plaster t put on veur bleeding 
finger, But I čo tuin 1 snoule have 
one more pint tz take ie hane. 


ERAY WARE a 
The bar is clzseċ, 1 
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46. CONTD. 46, 
r TOM Ebd. 
Oh, 18 it no 


47, HE REACHES GYER, GRABS BARRY dy the jacket, jerks 47. 
hin halfway across the bar, cocks his right, then 


468, VENNER GRABS HIM FROM BEHIND. 46, 
Toz tenses, and his arc Crags his nephew forward, 
then: 

49, BERTIE HEDDEN, two years younger, twenty pounds 49, 
heavier, throw his weight along with his cousin, 

BERTIE BEDDEN 
Easy, old gan. 
50, TOM SPINS, AND LETTING GO OF BARRY WARE. grabs 50. 


then both, smashes then together, then spins 
and throws then sprewling across the roon int: 
a table in the far corner. 


51. DAVID IN THE WAY is knocked sprawling, 31. 


TOM BEDDEN 
(laughing suédenly) 
Old gan you say ? Listen t- 
— I whelped you, Bertie znc I wisps : 
uy brother befcre and aftar he fathered 
you, Charlie 211 in fair ficht, ana 
an still Zan enough o whin vu bath and 
hin too, if he walked through that der 
now from the graveyarc, anc the Test ee 
this bar peo fa) — 
laughing ag in — 
Now, who'll beve 2 S at ia! ven 7 . 


32. TBE DART PLAYERS IN THE cu. 
But Tom has no takers. 
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Ee TURNS, MOVES BEHIND THE BiR, pours his pint, 53. 
Grinks it down in one long gulp, then qoves 
hack to the centre of the roon. 


TOM SEDDEN 
(gentiy) 
Ang neu, lir. Ware, how auch do 
I owe you ? 


Harry Ware is silent. 


; MAJOR SCOTT 
Alright Toa, you've had your fun, 
pay the San ane leave, 


Hecden turns slowly. 


MAJOR SCOTT IS 4 STRONG MAN as strong 54 
as Hedden - if not as big - maybe five yeers cider, 
grey hair, tanned, fit and a dan used to conmand, and 
good at it. He is the richest, most important 

Zan in town and he looks et Wakely es his regigent, 
and tries his best (whieh is very gocd indeed) 

to keep it shaped up. e was a top-noteh professional 
soldier — he is utili. Ee is not a Colsnel BI ip. 


"OM EEDDEN LOOMS aT MASCI SCOTT for a Jong g:: ent 55. 
Bis sudden anger ill coneealec. 


TOM DEN 
I beg your pardon, Mr. Magistrate. 
But rat I .I an. 


(turning) 
Harry, whet are the denages 7 
EARRY WARE 


fall it a quid. 


TOM EDDEZ. “ 
(paying bin) 
Here's thirty bab. 
{turning to Seott) 
Will that do, Mejor ? 


x Jof SCOTT 
Go hone, Tom. or ysu'li be ug deore 
ze cn a fresh cherge. 


DDR LCOKS iT 213 SCN GNE V 
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36. CONTD. 56. 


TOM EDEN 
Cone on lads, there's work 
to de done. 
{then} 
See you tonight, Harry ? 


BARRY WARE 
422 right, Ton. 


TOM BEDDEN 


(to Davia) 
Enjoy your snokes, 


cont, Page 14 


— 14 a 
HEDDEN, HIS ARM AROUND VENNER AND BERTIE, movas 57 
ont of the pub, laughing. 
DAVID, HOLDING A BRUISED ELBOW CROSSES TO THE BAR. 58. 
BARRY given hia the Cigarettes, 


è BARRY WARE 
Tima gentlemen .., please ! 


Be turna back as: 
DAVID EXITS FOLLOWED SHORTLY BY THE OTHERS, 59. 


EXT. WAKELY. LONG SHOT. (DAY) 60. 


DAVID CROSSES TO TEE CAR ~ GETS IN. (no dieiogue 
den be heard, but David is obvionsiy telling Amy 221 
about it). He pointe at: 


BEDDEN, BERTIE AND VENNER moving up the straet (ao 61. 
Sidewalks here), 2 


AMY WATCHING THE BRENDEN GROUP, HITS THE RADIO SWITCH, 62. 
IT BURSTS INTO Loup SOLID ROCK and she atarta the car, 
swings it sharply round and Tears towards che 

Haddana ~ leaning on the horn. 


JANICE HEDDEN WATCHES FROM TRE GRAVEYARD with her 63. 
chuma and her brosher, 

HENRY NILES WATCHES tANICE 64, 
TOM HEDDEN, YENNER AND AIS SON ARE FORCED TO JUMP 65. 


ASIDE AS AMY ROARS BY, narrowly missing them, BEDDEN 
abouta, curses, shaken his fiat aftar the car, 


VENNER LAUGHS SOFTLY. BERTIE LAUGES WITH RIM AND 66. 
PLAYFULLY bends cvar Sticking haa rear end out as 
he walks emiating Amy's actions, 


YENNER grina, picka up & atick and jama 12 agrinat 
BERTIE'« rear, BERTIE shakes his reer herder. 
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15. 
uu. en. 
TOM HEDDEN 
Acts like abe owm this part of the 
country. 
(seeing then) 
Stop that ! 


The stick breaks. 


The two younger gen grin and fall silent. Hedden 
looks after the car, finally. 


TOM BEDDEN 
(softiy) 
You really broke her door ? 
BERTIE 
He only rang her bell. 
VENNER 
(just as soft) 
That I @id, and nore than once. 
BERTIE 
You lie. You seared him off it, 
Dad. 
TOM HEDDEN 
Ind wiil agein if need da. 
i then} 


It1ł not have anybedy speaking #11 of 
John Maitland's daughter - the bitch ! 
Be was a nZrda@ ona. He wes a strenger 
but de conic held his own with us. 

(nen turning to the square) 
Janice, Bobby. Come on home. Your 
mother'li be needing you - jump now! 

(after a nonent). 
ne went right out with us..... loved 
the poaching. Money meant nothing 
to hin. 


67. JANICE MOVES aw. FROM HER GIRLFRIENDS - strutting 67. 
a little showing it 211 off. Bobby foklows ... 
imitating his sister. 


68. HENRY NILES WATCHES HER. os. 


69. VENNER AND BERTIE AND TOM EEDDEN watch the car 88. 
disappear into the distance. 


66. 


67. 


68. 


69. 


— 15 - 


CONTR. 
TOM HEDDEN 
EI h Fateh. Acts iire ane 
owns thas pars of ne Suny 
(seeing them) 
Step thas: 


* 


The atick breaks. 


The two younger men grin and fall 614er. HEDDEN 
looks after the car. finally. 


TOM HEDDEN 
(aoftly} 
Yor really broke her dear”? 


YENNER 
(inat an soft) 
That I dad, It'll ne aiz vears 
next month, 


BERTIE 
Yon ite, You scared ham off 
at, Dad, . 


TOM BEDDEN 
And will sgrin if need bet 
(then) 
7711 not have anybody aperking 
421 of John Maitland's 
daughter - the batch! 
(then turning to the 
aquare ) 
Janice, Bobby. Come on home. 
Your mother 11 he Reading yor 
emp nowt 


JANICE MOVES AWAY FROM BER GIRLFRIENDS - etrutting a 
little atowing it all off, Bobby followa .., 
imitating hia sister, 


HENRY NILES WATCHES BER 


VENNER BERTIE AND TOM HEDDEN watch the car Apen 
into the dis genes. 
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RLVID AND AMY DRIVE OUT OP TOWN, the rock ausic 
Crowning everything ont but the sound ef the 
acter. 


71. I? IS EVIQENT er PROGRESS HAS BRGUGET ONLY 72 
SUPERFICIAL CEAIGE TO = ERBA. Scattered 
ene faxrnhouses.... Shabby, oid. 


72. TES ROLLING HILLS AND MOCRS ETC. are magnificent 72 
in the January sunlizhz......the cattle graz ing 
. . 2 picturesque if run-down farz whips by. 


73. DAVID AND AMY HEVE NOT BEEN TALLYING BUT... .now they T3 
are. Á 


What was that 2 


She turns up the radio, 


lecking aroune) : 
Must be a nice piace here for ar 
Sas to grow up n.. . Who 

was the oid gan with the beare ? 


AN 


BAVIL 
Zs de any rełlatizn to your 
rien Charliz ? 


SMX 
Nephew. Why ? ee 
(a beat) 
Whet happened at the pub? 


DAVID 
(turning arouñd looting et 
wis pleying} 
Did ycu ever play arcund here, lite 


that 2 


sey 


anil 


Uz aun 


. CONTD. 


73 


BL 
Bow well dic yo 
fellow Venner 7 


AMY 
Not very. What was al! the noise 
About ? 


7%. DAVID LEANG OVEL AW STARTS TO NUCCLE AMY..... 


POSSIBLY HIS BAND GOES UNDER HER SWEATER 


DAVIS 
Nothing reéliy.... they just play 
a little mugh. 
(then) 
Did yor know him well ? 
(touching her) 
This well ? 


any 
Stop teasing love..... 
DAVID 


{not stopiing) 
Or this wali 2 


74a. DAVID CONTINUES TO EXCITE AMY. The Cividing line 
between his cuestioning dez how well she knew Venner 


7 


and acting for hinseif mas deen gassed. . . at least for 


Acy. 4s far as she concerned Davic's foreplay is 
en expression of his wanting te nake love.. . end she 
is responding. 


BML 
Stop....0r IIA step iat here. 


——— 
Dev Ze 
Did he cver take you out 7 


—— 


u AMY BRAKES TE CA.. READY AND-WARTING-TO-EAYE ——-- 


A GO AT TT. ESN. 
74c DAVID OPENS TEE DOOR, GETS OUT...AND STARTS TO JOG 
4M¥ STARTS TEE CAR AND DRIVES UP ALONGSIDE ri. 


A 
( out anger) 
Wiekec.....plain wicked. 


DAVID 
{smiling} 
I'm terrible in cars....ask any 
girl I ever teck to a a@rive-in novie....- 


7 
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The CONTE. 


anak 


(slightest beat 
I will - ast both of then. 
748 BE CONTINUES TO J. TH LMY DRIVING ALONGSIDE 
BIM. 
. 72 
(as y laughs) 
What are you laughing at 2 


AMY 
No ting 


74e 


74a 


She chases hin 2 la Hedden's. He runs, she misses hic, 


it's a strange = gane. David finally juaps in the 


ear. 


IXY 
Venner trie@ io ge. Tresh zn 2 
nothing kappened. 


They turn into the erive of Trencher's fern. 

75. T. TRENCHER'S FARM. (DAY) 
TRENCSE2'S I3 ON THE SLOPE OF „ HIGH HILL - alone - 
Ysoking Conn g: 


St is strongiy bust, rer Tarnhouse with 2 


faniling-Csoun ocean garage ani tecished. Behine is 


a suali greenhouse and a lot of wind. Working on the 


garage is: 


ze Sisar? village ane broken sas - 


75. 


76. NORMAN SCUTT. 4 L DLAZ-EAIRSD MAN in his late 30's 76. 


ile not unattractive he suggests that he belongs 
nore in the chadews than in broad daylight, working 
on a vine-covered country garage. 
Seutt reacts ase he sees d car. — — — 
77 TEE CONVERTIBLE COMES TO 4 STOP 


78 AMY GETS OUT....LOOXS AT DAVID...THEN IMPULSIVELY 


78. 


“ISSES EIM. He IS PLEASED BUT 4 LITTLE EMBARRASSED AS: 


79 SCUTT WALKS TOWARDS THEM. 


80. DAVID BEGINS TO STRUGGLE WITH THE MAN TRAP 4S SCUTT 
JOINS TEEM 


79. 
80. 


81 


82. 


84. 


n: . 


18. 


Leu 12 2. 2 
4 Ibaries Venner 
NORMAN DOESN'T ANSWER, WATCHING AMY WALZ 


heuss. at hin, begins to 
bit - then reiozes, but Nermarn turns 


er 
avo tae 


the rats 


DAVID 
You will NCW... C ris 2. . 0 yes, 
Mr, Cawsey....ths rat mans 


none SCST 
(gesturing reg the beure 
uct uc give you z 


S 


sam with that, rir. 


* AING QUT OF TIEZ DOUR ‘SS CERIS CANSEL, show. 22, <<. 


he is 2 daby- gn e, de: -. zT, geo@-ooking bey. 
Unfortunately be has n passion for kiiling sheep 

with a knize. and other interesting habits, some not 
cui te ac nic. e bows a: A= aner the house, turns 


ane eresses TSAYTA the ewe our. 


_ Pats, one's a -rare they are. 


CAVSEX JOINS THEM. - * 84. 


— CI ET R Sea (es 
traic that'c a bit large for uy prey, 
sir, won't co et ail. 


DAVID 
Don't count on it.” 
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NORMAN SCUTT 
I hear it's pretty rough in the 
the States, 


CAWSEY 
You secn some of it, sir ? Bombing - 
riot ing ~ sniping -~ shooting the 
blacks ? Can't walk aown the 
streets they say Norman. 


NORMAN SCUTT 
- {begins giggling? 
~ Was you involved in it ? Dia you 
take part ? I meen did you see 
anybody get knifed 7 


DAVID 

(irritated by the man and 

his questions) _ 
No — but I'm glad itm Here 
where it's t and you can breathe 
air you can't see, and drink water 
that doesn't have to come out of a 
bottle, 


NORMAN SCUTT 
It ein't vater I drink out of z bottic, 
sir. 


Cars y giggles and then stops as they lean the trap 
at the side. of the door end stand for a moment Too. ing 


at each orher. 2 


Then David makes the peste sign with bis hand and enters 
the house. Scout t and Cawsey turn away. 
85. INT. GARAGE (DAY) (SHOOTING OUT) 83. 


IT IS FALLING DOWN ALTHOUGH SOME WORK HAS BEEN DONE 
TO shape up the sagging timbers and part of th- roof 
has been fixed. The gen approach. 


NORMAN SCUTT 
¿in't he the one though. 
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85. CONTD. a5, 
CHRIS CSE 


Going to have a crack at it, 
Norman? 


NORMAN SCUTT 
No. I'd be the first one heta 
finger. Ten nonths inside is 
enough for ne. 
. (then softly) 
They got anything worth taking? 


CHRIS CAWSEY 
(as they enter the garage) 


a 


Nope. 
(pulling out a pair of 
Aay's briefs) 
Except these. — 
` NORMAN SCUTT 
= Lou bloody fool! 


CHRIS CAWSEY 
It was nothing. She's got a 
dozen or nore. 
{waving then in front 
of Norman's nose). 
Pull of perfune. — 


36. HE LAUGHS, DANCING AROUND NORMAN, Nornan grabs 86. 
the pant ies they do snell good: 
as CHRIS CAWSEY 


Bey! Those were ny trophy. 


NORMAN SCUTT 
I want what was in ten. 


CBRIS CAWSEY 
(softly) 
I could do with sone of that, 
too Normie ... 
{after a moment) 
Charlie Venner had sone of it. 


86. 


87. 


88. 


89. 


90. 
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CHRIS CAWSEY 
(he laughs) 
Years ago, when she was here with 
her father 


NORMAN SCUTT 
¥enner's a bloody liar and so 
are you. 


SCUTT WALKS AWAY HIS FACE DARK with anger and 
desire. There is a flash behind his ear and 
& xnife goes spinning through the air, and: 


STICKS INTO THE WALL. He stepa to it and pulls 
it ont and turns to Cawsey, tossing the knife 
back, 


CHRIS CAWSEY 
Tell her - snell her = kick her 
in the cellar. 
INT, TRENCHER'S FARM. KITCHEN (DAY) 


DAVID IS PUTTING AWAY the groceries that were in 
the packages. 


From the condition of the kitchen (and the rest 
of the house) it is evident that they have moved 
in not too long ago, 10-12 days possibly. 


AMY (0.S.) 
Kitty! Kitty: Kitty! 


David leavea the kitchen and enters the dining 
room. 

INT. TRENCHER'S FARM. GUEST ROOM (UrSsTaTRES) (Dar) 
AMY IS LOOKING UNDER TRE BED. 


86. 


88. 


90. 


TRENCHER'S FARM, 


91. 
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tw 
tv 


coxrn. 90. 


DAVID (25) 
Where sre you tiger - Cone 
on, I ‘mow your're there soze 
plece. Xitty! Kitty! 


The cat is nat therc - she str 
nt herself in ee et 
ner. But sudceniv sac ircwns 
end exits, 


ens and loans 
ses dleases 
¢ turns sarcune 


INT, TRENCHER'S FARM. TSE STAIRS DD LANDING (BLY) 91. 


SHE LOOZS DOWN AT DAVID WHO IS STANDING AT THE 
SIDEBOARD, pcuring whisky. He lcots up. 


DAVID 
Wont 2 ring ? 
ALY 
I want to find the eat. 
DAVID 
Doesn't answer ay cali. 
EMY 
So 7 
DAVIE 


feasily, sailing 2 littis) 
Tous better..... Why did you 
hire Charlie Venner ? 


Li 
I dien: . you cid Bo 
you like this house ? 


DAYID 
I dient think I'A like it, wat o 
I ec. This is a 'hcuse' house. 
It was your hause one tine - now itts 
sur Louse =- ane I lite it. 


Ex : 
n beginning to thinkthe whole thing 
r ernshing bere. 


She nuts her arus arrunt hiz. Ze taxes her aras 
eren orountgpis nec: ang crosses the= in front 
em Per amt uaves away. 


2 - 
ving into the study) 
. Bright. 


to the 


5 KS AGAINST | 
SARAGR drinking tyr laughing 
quietly to themselve 


Nothing. 


druary 1971 
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brae bre 


250 


97. 


98. 
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AMY ENTERS THE aco. 90c 
AMY 


Would you please pick sone tomatoes 
for dinner ? 


DAVID 
Why ? 
EMY 
For salad. 
DAVID 
I don't want any. 
AMY 
But I do. 
(then) 
1711 get then. 
DAVID 
(rising) 


No it's all right 111 
GO 1. 


AMY 
Ind when you have tine, 
wili you fix the toaster 
it burns evervthing 1 put 
into it, 


DAVID 
(exiting) 
Will do. 


DISSOLVE TO: 
INT, GREENROCSE (DAY) 9 
DAVID IS PICKING SOME PLUMP TOMATORS AND EATING 


ONE...... a truck is heard stopping sont 
distance away. David looks up and: 


i 


TAE CAMERA ZOOMS TO TRE FACE OF THE FARMER, driving 9 
the truck, The faec is grimy and big, not young, 
not old. This is Philip Riddaway.....all ausc ic 

and damn iittle brain......usualiy good naturca, 

he is a navan when he feels au injustice has 

been dons . but ge wouldn't know a real injustice 

if he roltod in it. Ee is a good man for a friend 
but ke kes only one who genuinely Iizes hin and 

who, Knowing it, tears hin apart ~ Norman Seurt. 
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Ayn A ” 
— Causes 


Rats. Caught a zer in y tize, I can 

tell you. But you can't see ez. They 

an see you, right enzugh. “atch you 21 
the tice they 82. ite g cat they say. 
Shouie be eyes li! ne in tne 
fox: they 22. Lui 
ten. Give everrane 
Hot -e. In a strange 
then. Ie lite ez. 
& love-hate relaticn F =y 
when I was nine I dic. My 16 ‘Dae, he 
was A rat-cateher. Finest in the éistriet. 
Like ne now, 


Be exits. 
EXT. TRENCHER'S FAON (DAY) S6c 


CHRIS CAWSEY LEAVES TES HOUSE ND VALIS PAST THE 
GREENZOUSE. 


CEIS c. u 
(to David) 
Jus t telling your Mrs. thet in a funny sort 
S way I fee. eleser to rate then ze venple 
sven thouzh I 2121 tex for s 1 
dy ing is v living you ui 
see & rat, sini 2 D. 
me. But Id feel lost 
you straight....rais is life. 


INT, TSE GREZNROUSE (DAY) 37. 


DAVID IS PICKING SOME LETTUCE..... a truck is heard 
stopping scze distance away. Davia loots u? anc: 


w 
D 


TZ CIMEL Zoctis TO T FE CF Fa, ¢riving 
the rue. The face is grizy ane bi, not young, 
not die. This is Philis Riddaway....212 susele anc 
cen little brain. . . usually goof asturec, he is 

a Zacgan when de feels an injustice ans been done 
but he woulen't znow a real injustice if he relzes 
in it. He is a goog ñan for 2 frien: but 22 aas 
only cne wht senuinely i Riv an“ whe, Snowing 
at, tanrs his 2 ar 


cut. 


a9. 


100. 


101. 


102. 


Revision N 2 


TEE OLD PICK-UP TRUCK IS FILLED WITH LOCAL 
PRODUCE . . . . the result of a hard day's labour 
in a field. It stops. 


RIDDAWAY STARES /.T THE "GENTLEMAN FARMER" with 
the basket of tomatoes, 


DAVID SORT OF HAVES ... RIDDAVAY doesn't respond. 
Uneemfortably David turns his attention back to 
the tomatoes. 


SCUTT (0.S.) 
We're leavin' now, Mr. Sumner, 
Mr. Riddaway be givin' us a ride. 


DAVID 
{nodding =- eyes on 
his tomatoes) 
Fine! 


7 orn February 4271 


100. 


102. 


SCUTT AND CAWSEY GET INTO THE TRUCK, Seutt reaches 102 


over his slight companion and grabs the neck of 
Ridd@away. 
SCUTT 
tfess up, you OYer-grown 
bastarà! How's your day 
been? Riding a fat sheep? 


RTDDe w. X 

(pleased at this, 

driving off) 
Better Norman, I've been cutting 
ther. 

(pulling owt 2 sheep 

testicles from bia 

shirt pocket) 
I brought these .... for you ~ 
deauties, aren't they? 


CAWSEY 
Darm me, for a rat catcher -= 
where was I - when the fun began? 


` SCUTT 
(pleased) 
111 have en for ny supper. 


Lo ae Sigwar ee Zevzsz2zn Ne. 
2¹ February 1972 


28 


for a while, Norzan = 
can't hurt = you now. 


CAWSEY 
I've got zone thing you'd like 
to carry hil, 
103. CASEY LAUGHS AD GRABS SCUTT. acs. 
BISSCLVE TC 


104. EXT/INT.TRENCHER'S FARM DINING ROOM AND STUDY 204, 
(Da¥/EVENING EFFECT) 


4M¥ IS SETTING THE BLZ. 


LM 
David, dinner s ready. 


Davie doesn't neve. Any calls again. 
DISSOLVE TO: 


105. INT, DINING ROOM. TRENCHER'S FARM (2iN/SVENING EFFECT 105. 


DAVID ENTERS. The places are set. There is no 
fcc@ on the table. The roor is ett y. Davie 


106. Tr. BLTERCOM (SLYEVENING FFT) 205. 
AMY IS HAVING A BURBLE BATH. 
DAVID 
1 thougst Ginner was ready. 
LEY 
It was. 


DISSOLVE 79: 


Scene 107 on gage 29. (Hours you therefore 
please delete scenes 19 zae 25) 


105. 


106. 


107. 


108, 


109. 


220. 


122. 


EXT/INT. HARRY WARE'S PUB, 
IT ZS CROWDED, MEN ARE PLAYING DARTS, tanding at 


the ber and seated at tables, There are a number 
of conversations gong on, 


MAJOR SCOTT ENTERS ~ 40 Greeted by moat, 


BEDDEN turna from the bas, 
bat hie hoatalaty a evidant, 


29 


DAYID CROSSES TO THE BATHROOM AND BEGINS D WASE 


AMY WAITS AND WAITS ... AND WAITS. 


105 


106 


DISSOLVE TO: 


TOM HEDDEN, VENNER, SCUTT, RIDDAWAY, BERTIE AND 
Pollowing the Major is: 


JOEN NILES, A STOCKY RED-FACED MAN an hia 48240. 


TOM BEDDEN 
Major, will you he bavin' a 
pint with me? 


MAJOR SCOTT 
(Aude ray) 
Not tonight, Ten. 1711 buy 
ay .OWN Ctharwiae We'll nevar 
get ont of hare ~ you and I = 
you know that. 
TOM HEDDEN 
(just ae quietiy) 
I do know that a 
(then seeing JOEN NILES, 
arp) 
John Niles! Came ‘ere to met 


NILES ORDERING A PINT turna and looke at him. 


SOHN NILES 
e it for a pant, Tom? 


a 
S.P. 2k. 12. 70 


(DAY/EVENING ERFECT ) 


including: 


trying to he pleasant, 


107 


1208. 


109. 


110. 


lll. 


, 


212. 


142. 


113. 


= 30 
CONTD. 


TOM HEDDEN 
No. it s for the truth a your 
brother was hanging around the 
girle again. You- d better keep 
R closer watch or we'll be 
putting him away, 


BERTIE BEQDEN 
Pe, he waa juat throwing the 
ball te tham a 14 210. 


NORMAN SCUTT 
4 little te too meh fer thet 
aod. 
JOBN NILES 
You vaton your tongue, Norman. 
NORMAN SCUTT 


(aecure in the presence 

of RIDDAWAY ) g 
721 watch newhing, exnept my 
Own waya, Yon watch your 
drother,... of I'll ao 4¢ for 
yor. 


111 


JORN NILES turne away, finshed and angry, but worried ~ 


he knowa the room 4 against him, 


JOHN NILES 
Tf there's ever a moment he 
atepa ont of lane again in 
any way ~ 7°11 be the firat 
ta put him away, 


DANIEL, AN OLD MAN IN THE REAR OF TSE BAR, STANDS. 


DANIEL - 
Aye, that's well saad, Jobn, 
3 MAJOR SCOTT 
¥Wiah you felt the same wey, 


Tom. 


HEDDEN TURNS ON HIM, hia face anuddeniy finshed wich 
anger, 


TOM BEDDEN 
You talking about my Enma? 


S.P. 2. 14. 70 


222. 


123. 
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116. 
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cONTD. PLT 
a *. J0R SCOTT 
T auo- 
TOM REDDEN 


Bell don't if you Please. 


MAJOR SCOTT 
{cainiy) 
We want to get her gedical 
attention. She needs it, 
Ton! 


TOM HEDDEN 
(roaring at him) 
i know what she needs, she 
needs to be at home with her 
mother, with her family and 
I'll hear no nore, 


— 
— 
J 


MAJOR SCOTT TURNS AWAY. There is a long silence 
in the bar. 


DISSCLVE To: 


INT, TRENCHER'S FARM. BEDROOM (NIGET) 115. 


¿ny is lying in bed. There is a chess se in: Tron? 
of her. She looks at the chess nen .... ud the 
looks at a page in a book about chess .... ten 
looks back to the board again. It shouid be clear 
that she is learning the game ... and that she is 
trying to puzzle gut one of the examples of tne 
problems of play which the book sets up. 


INT. TRENCHER'S FARM. STUDY (NIGET) 116, 
DAVID IS STILL SITTING .... STILL POURING OVER ETS 
EQUATIONS (ON THE DESK) .... and lucking up at 

the equation on the blackboard .... He is deep 

into it. 

There is an empty plate on his desk (the slight 

remains of some food can be seen on it n.. 

clearly suggesting that he has eaten at his acsk) 

There is also an old toaster to one side. 


David continues to work. 


Nee 


Revision No.” 
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117. ‘XT. TRENCHER'S FARM. (NIGHT) 117. 


JANICE STANDS LOOKING OFF AT THE SILHOUETTE OF 
DAVID SITTING iN THE STUDY. BOBBY MOVES UP 


` BEHIND HER. 
BOBBY 
Watohing him are you? 
JANICE 
(whirling) 


Gave me a start you did! 


Be drops his arm casually over her shoulder and 
they stand looking off, 


BOBBY 
You fancy bim? 

JANICE 
He's sweet, I think. 

BOBBY 


She's a live one. 


118. INT. TRENCHER'S FARM. STUDY (Exer) 118. 


David is now at the blackboard ... concentrating .., 
writing with chalk ... pleased making an erasure 
sees writing some more .... the tempo of his work 
quickening sonewhat as: 


AMY (0.S. 
David: ‘ } 
DAVID 
(slowly - 82111 writing on 


the blackboard, lost in 
thought about what he is 


doing) 
What? 


N= 0.8.) 
Cone to bed! 


DAVID 
I won't be much longer! 


AMY (0.8.) 
You've been at it for hours! 


a 
Pavid continues to write numbers and symbols and stops... 
very pleased by wnat he has just finished. As he checks it: 


AMY (0. S.] 


TRENC ERS FARM 
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119. 
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DAVID 
sees TLE he up ana nutte 


He walks to bis desk and makes æ quick note on a 
piece of Paper. He sees the Toaster, He starts 
to work on it ... with Breet dexterity .... his 
hands seen to have an intc}ligence of their 

own ... and he kacw sore ebout circuits at ten 
than half of Westinghouse forezea do at forty ... 
He looks at it ~ he knows it works, why test it, 


He takes the empty plate end the toaster off his 
desk (they don't belong there) .... takes a final 
glance at the blackboard, turns Of? the light 
and exits into: 


THE DINING ROOM WHERE HE SEES TRE TABLE ... still 
set and looking as lovely as it did carhier, 


He places the empty plate and toaster down and 
walks into the kitchen,’ 


DAVID 
Want anything? 
AMY (o. 8.) 
No thanks. 
Tavid opens the Uige and takes a tomato. Cioses 


the fridge, eating the tozato as he exits, 


INT. TRENCHER'S FARM. BEDROOM (NIGET) 


AMY NOT 2O MUCH PUZZLING OVER TEE CHESS SFROBLEMS 
es waiting for David. He enters. 


AMY 
It's your move. 


DAVID 
(loowing at the board 
making his move) 
1'11 have toast with my peanut 
butter in the morning. 


AMY 
What? 


DAVID a 
(as she looks at his 
I bet I can undress, exercise and 
be in bed before you can aake 
your next move, 


115. 


119. 


120. 


121. 


122. 
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CONTR. 


AR 
(suddenly laughing) 
.... but no Cheating .... do 
everything as usual. 


David starts to undress .... while not "cheating" 
.... there is a humorous barely perceptible added 
velocity to his movements, 


Amy starts to ponder .... checking quickly back 
into the chess book .... David undresses, flashes 
into pyjamas, goes to a closet and takes out his 
skip rope. Finishes with it. Pope into bee 
& galloping "winner" .... and he is very pleased, 
Any just looks at hin. 


EXT. TRENCHER'S FARM (NIGET) 


BOBBY 
I think he's dotty .... 
I'd like to give her what for. 


JANICE 
Be 1 do his work .... you'd 
give her less than half a lark. 
’ BOBBY 
(stung) 
and what vould you give hin? 
JANICE 
{sure of herself) 
Enough to nake him want some mora, 


INT. TRENCHER'S FARM, BEDROOM (NIGHT) 

DAVID TOUCHES AMY'S ARM .... stroking it .... as 
they both watch the board. 

EXT. TRENCHER'S FARM. . (NIGHT) 

OUTSIDE BOBBY AND JANICE continue to vatch. 


119, 


120. 


121. 


122. 


123. 


124, 
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INT, TRENCHER'S F: RM. BEDROOM (NIGHT) 123. 
“MY IS BECOMING AVRE OF D. VID'S Loving STROKES S 
She doesn't give auch 01 a darm about the chess 
anymore. She suddenly moves. 
DAVID 
(frowning - roving a 
piece back) 
That puts vou in check, 
„y noves the piece back to exactly the sane place, 


DAVID 
That puts you in 


AMY 
Nate 


David renoves the board from the bed. 

They enbrace passionately. 

The light is switched aff end David and Dy are 

making love ... and doing it very well indeed, 

INT, HARRY ¥ARE'S ‘PUB. (NIGHT) 124, 
THE SAME GROUP ARE IN THE PUB, SCUTT 1S TALKING. 


TOENCHER'S FARM. Revi 
35 

124. cohrn. 
RIDDAWAY 


Ee pays gore rent at Trencher's 
than I aake all surmer. 


SCETT 
That's because youre thick 
thick Phil and Yanks ain't 
thick ~ they're richer than you 
and.i'll ever be. 
(to Tem Bedden) { 
You see his wife ? 


BREDDEX ae 
That I have. for years. 


* 


r 


— : = 
~ -VENNER = 
(seztiy) -. 
5 
“7 BERTIE i 
And I ee 
BOBBY (.0.S) 
(at the door) 
and T. i 
123. TREY TURN AND LOOK aT HIM AND ben. JANICE 
JOINS HIM, ee gee 


Dad Maz says you're to come hone, 


Tel2 her 111 be along ~- now run 
off home both sf you, 


VINNER 
{as they do -looking at scutt) 
You'd better see his wife, Phil. 
She'd give you a good tine more than 
you could handie - I know. 


SCUTT 
(after a moment) 
You're a liar. 


sion No. 
Je. uary 12 


Veunrr doesn't answer. He Just sgiles and looks at 
Scuit with hate. For a while these two aea appear 


the closest of friends, they are bitter competi-ors. 


17 


2 


us 


i Beviston Noe f 
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128. INT. TRENCHER'S FARM. DOWNSTAIRS BATHROWM/STUDY(DA™) 126. 


<S DAVID ENTERS THE B, THROOMH AND [URNS ON TEE FCC ET. 
_ OMY ..PPROACHES, 


AMY 
(leaning againet the 
open door) 
They've brought the horses, are 
you ready to go? 


DAYID 
(starting to wash 
his hands) 
I'A love to .... but I can't now. 


AMY 
You promised ~ last night 


D VID 
(drying his hands) 
I know.... but 
(sincerely apologetic) 
My work hes started to fall into 
place and I want to keep at 
it . . sorry. 


(hurt) 
I understand, 

{prohirg o bert in return) 
You know, you're tie only person 


in the world who washes his bends 
before he uses ine lo. 


BaviD 
I just washed off tihe chalk, 
127. BE CLOSES TRE DOOR AND USES THE L00 THROUGH: 127. 
NX 


When we talked about coming 
dere yor said you wanted to 
learn how to ride 
(David pump, pump, pumps to 
flush the can, the handle breaks) 


. . . . YOu Said we d do things together 
it would be different here. 


127a. DAVID OPENS TEE DOOR. 


De. vID 
Damn thing broke. 


127. 


128. 
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i 
Vw 
di 

1 


CONTD. 1272. 


Take off seme time and let's 
start doing what we said. 


DAVID 
Give me 5 to 10 days end I 
think I'll have it finished. 


AMY 
(interrupting) 
Don't tell me about those 5 te 
10 days. I want you to spend 
more time talking to me. 


David deesa't answer. He turns on the faucet and 
begins to wash his hands, Loks at the sink - 
there is a stain there., He looks at Amy. 


AMY 
My father used to gur rabbits 
in this sink. 


DAVID DRIES HIS HANDS .... THEN WALKS AWAY .... 
TOWARDS THE STUDY .... SHE FOLLO¥S .... 


Ar 


Did you ever get blood on your 
hands? 


David doesn't answer, 


THEY ENTER TRE STUDY AND DAYID SITS BEBZND HIS E 128. 
DESK .... In the background we see. 


Fenner and Seutt whe ere working en the garage. 


David tries to get into his work .... hoping 
Amy will go away. e doesn't look up as he 
hears (and we see) Amy unwrap a stick of gum 
and start to chew. 


DAVID 
Any, nt play games with ne. 
hate s on your mind? 


128. 


` CONTD, 


0.S. 2 
in the 
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128. 


Ir 

(Yelling, frustreted) 
I don't know = 

(a beat) 
it's just we've been here two 
weeka and all we've done is go 
into town once. 11 you've 
done is goved your study three 
thousand ziles! 


De VID 
You nake it sound Jike it was 
nothing. I'n going to work . 
that's the reason wetre here 
renenbe:r? 


: AMY 
Listen, it's not just the reason 
we're here, 


DAVID 
(riding over her words) 
No you listen ~ I opted to work at 
what I could do dest, where I thought 
I could do it best .... I opted O. F. 7. 
OUT of all that S. B. 1. f. with your 
blessings iady, and with or without 
then that's what I an doing now, 


HY 
Treat se as a person with a brain 
and feelings, not as 2 Sexuai necessity, 
I want to heip. 


door closes, It is Cawsey or someone somewhere 
house, 


DAVID 
(reacting to the sun. 
If you want to help then get your 
friends to finish ... the garage 
makers and the rat catehers oes 
get then ali te finish wwe. that 
would be a terrific help. 


— 
10 
n 


1282. 


129. 
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MY 
(angrily) 


So you can get through ibe 
next five or ten days and on 
to the next five or ten .... 


DAVID 

(lashing out? 
Stop with that "five to ten“ 
You don't know what I do .... 
you don't know anything about 
what T do. That blackboard 
knows more about me than you 
do . .. the erasers know ore 
the chalk .... 


¿MY STARTS FOR THE BLACKBOARD 128a, 
David stands. 


DAVID 
(really hot) 
Get away from ay blackboard! No 
more games on my blackboard! 


Amy takes out the gum from her mouth and sticks 
it onto the blackboard. 


DAVID 

(he has never been 

angrier) 
Amy .... BO shopping. go 
walking .... gO riding .... £0 
paint something .... go hunting 
rebbite .... anything .... JURG 
£0, Amy .... just get the hell 
out. 


And she does, he sits — and he can't work, it 
wild be a long time before he can. 


DISSOLVE To: 
INT./EXT. TRENCHER'S FARM STUDY (NIGHT) 129, 
DAVID TRYING TO WORK - STRAIGHTENS LISTENING - 
hears nothing, turns away from Camera looking 
at the window =- sirectly up INTO THE CAMERA 
“HICH PANS AWAY a 


DISSOLVE TO: 


TRENCHES VAR, Buviaton Mo. q 
January 30 1971 
D2G/SP 


40. 
130 CONTD. 130 


= AMY 

=Æ (elnoat to herself) 
I'd even be sorry sorry if you 
picked up the laundry, 


DAVID 
(turning at the coor) 
What ? 


AMY 
{after a long nonent) 
I said I'z going to get the laundry. 


(then laughing) 
It will be the high point of ny week. 


She turns back to her @ishes as David ezita, 
end looks out the window st: 


131 TIREE MEN WORKING ON THE GARAGE ROOF, VENNER,SCUTT 131 
AND BERTIE. ` 


Venner patting a deen in plane Locks up -~ and for 
a brief nonent noth stare at each other, 


132. EXT. HILL (NEAR TRENCHER'S FARM) (Dx) 132. 


DAVID REACHES THE TOP OF TBE HILL, turns to look 
back at the farn as: 


133. AMY GETS IN THE CAR and races out of the driveway 133. 
scattering grave she goes. Odvicusly nobody 
mood is tuprévi 


134. SCUTT AND VENNER WATCH EER GO, Se A MOMENT 12A. 
CAWSEY JGINS TEEM, *. 


— 
va 
us 
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CONTD. 134. 


David looks after her for ə lons carent - he is 
beginning to realise the pretty vivacious girl 
he married ia soneone ne doesn't know et all. 


INT. OR EXT. HEDDEN KITCHEN OR LAUNDRY REA (DFY) 135. 


THE SMALL LOW CEILING KITCHEN IS < MESS. There 
are clothes lying in piles on every 112 surtace, 
nungry cats lurk and dart under the table Several 
blackened pots pour stean from an Old-style range 
or open fire. 


MBS. BREDDEN STANDS AT TAE RANGE, She is a 136. 
pleasant woman in her forties. 


TOM HEDDEN IS SEATED IN THE CORNER reading a 157 
paper — watching without Surprise as: 


EMMA BEDDEN SEATED T THE TABLE spoons jao nut 138. 
of e jar with her fingers, she is as eriry as 

the roon. There is jan on her cheeks and under 

her nose. Mrs. Hedden is speakiug. 


BRS. HEDDEN 
(pointing) 
But it's ready now, Mrs, un. . 
Sorry I gort behind, 
(then - turning) 
Enza, you're meking a ness 


49 if in answer Ene throws the jan jar across 
the table, It rolis over the edge and snashes 
on the stone floor. 


MRS. BEDDEN WALKS SLOWLY OVER to pick up the 139, 
pieces of glass. 


Ner face 18 contorted ... 140 


EMA. BEGINS TO SCRE, 
her eves are closed. 


TOM WATCHES WITHOUT EMOTION, 241. 


144, 


145, 


146, 


247. 


148. 


149. 
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` AMY BACKS UP us EMM’ continues to shriek. 142, 
TWO OF THE CATS begin licking the jas, 143, 
MRS, ier 


Stop that silly ven: now. 
{then to Amy) 

Dr. “llsopp wanted to put her 

im a home, but ay Ton svys sin 

belongs here with her loved 

ones = you get used to her 

you get used to everything. 


During the above Enna responds by ser mine oven 


louder. She draws in great shudderinz . 1 b oo... 
her small body heaving. 


AMY PICKS UP HER LAUNDRY ‘ND FEXIIn. lem watehes ta, 
her go, Mrs. Hedden does not. 

DISSULYF. To: 
EXT. TRENCHER'S FARM. GARAGE woot (D.Y) 127 


VENNER, SCUTT “ND REDMIS 141, un p 
GARAGE ROOF. 


CAWSEY IS INSIDE PUTTING oti HIT FOR THE RATS, Tho, 
They ell look up as the :.r rolis up. 
AMY OPENS THE DOOR, TURNS TO GET OUT, CATCHES 247. 


HER STOCKING on en uphvist. ry tack - 1% rips. 
She sits, looks at it - lifts her RKiT? sasa 
still thinking about th iu addens., 81111 somewhet 


111 from the experiine:. 


Onit. 


THE MEN STOP tH. i inir ‘RF DOING and vaten 10 
enthralied. 


152. 


132. 


133. 
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sa Be 
INT. TRENCHER'S FARM STUDY (DAY) 


DAVID STEPS TO HIS STUDY WINDOW, WATCEING AIS 
WIFE. 


The men ere engrossed completely as Amy twiste 
end turns her legs. One of them whistles. 


EXT. TRENCHER'S FARM. DRIVEWAY (DAY) 

AMY LOOKS UP CATCHES THEIR LOOKS, IS DAVID 
WATCBING? She remains motionless for a long 
moment then straightens abruptly, tekes the 
iaundry and makes for the house, 

INT. TRENCHER'S FARM STUDY (DAY) 


DAVID GRINS A LITTLE, but there is more sadness 
than warnth in his smile. 


The front door sians., Amy's footsteps are heard 
marching towards the study. 


David turns towards the door, 


AMY SLAMS INTO THE ROOM. SLAMS THE LAUNDRY ON 
BIS DESK. 


AMY 
They were practically 
licking my body. 


Davia removes the laundry and puts it on the floor, 
and leans against the desk watching her face. 


2 
1971 


150. 


152. 


153. 


DAVID 
Who ..... WaS practically 
lieking your body. 


AMY 
Venner and Seutt. 


DAVID 
I congratulate them on their taste. 


nner and 
gut there. 


"Chicken anit 
radicals” 
2 


-5 
DAVID t 5 SR 


Why? It was yo r idea =- ta zun 
back to the old honestead.-- 


TRENCHER'S FARM 


153. 


154. 


136. 


— 46 -= Abe den 
CONTD. 
amy looks at hin. 
AMY 
Sorry. 
DAYID 
If you're sorry cone here. 
(then) 


Are you sorry ‘sorry' ~ or 
just sorry. 


AMY 
Sorry, sorry. 
(she azeases to hin, 
sits and kisses hin) 
I'm going to have a bath. 


AVID 
Why? You don't need one. 


AMY 
I think I do. 


AMY CROSSES INTO THE LIVING ROOM and to the stairs 


DAVID 
and I never clained to be a 
hunaniterian .... I cleised 
to be sone second rate genius 
doing second rate werk - on a 
first rate idea. 


AMY CLIMBS THE STAIRS teking off her white 
sweater her lovely breasts swinging freely. 


AMY 
I-am-neither. 


She throws the sweater over her shoulder on to 
the floor below., 


AMY 
I an a woman. 
EXT. TRENCHER'S FARM. GARAGE ROOF (DAY) 
CHARLES VENNER, SHIRT OFF AND SWEATING is on the 


NMeviRAZzou 30.3 


1972 


13 


154. 


n 
ul 


top of the garage, looking at Any through the window. 


156. 


157. 


158. 


159. 


160. 


161. 
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DAviD (c.:.) 
(half angry) 
On a first rate idea - which 
I will finish in ten days - 
if I can get some time. 


INT. TRENCHER'S FARM. TCP OF STAIRS (dax) 


AMY STARES BACK AT HIM for a Tong moment without 
expression tren moves away. 


DAVID ENTERS THE LIVING ROOM. Seeing the sweater 
he bends down and picks it up. 


DAVID 
(teasing her) 
Don't forget to draw the 
curtains. 


EXT. TRENCHER'S FARM. GAKAGE AREA (DAY/EVENING ) 


CHARLES VENNER AND NORMAN SCUTT ARE MOVING AWAY 
FROM THE FARMHOUSE FCLLOWED BY CHRIS CAWSEY AND 
BERTIZ. Ahead of them: 


RiDDAWAY WAITS IN HIS TRUCK. From che farmhouse 
we can hear. 


AMY (O. 8s.) 
Kitty! Kitty! Kitty: 


The men react to the sound of her voice, but they 
do not speak. in contrast to the scene the 
preceding day, they are silent, each engrossed 

in his own thoughts. 


OMIT. 


156. 


157. 


159 


"> 


2 7 — 
162. INT. TRENCHER'S FARM. STUDY (DAY/EVERING EFFECT) 162. 


DAVID IS SEATED aT HIS DESK writing on his equations, 
trying to concentrate while AMY keeps calling her cat, 


DAYID 
(T2217) 
Can you forget che goddamed 
ant and let ma work for a 
momazt ! 
(mattering, trying 
to write =- finally 
writing it) 
Katty, kitty, kitty ... 
(throwing down she 


pencil) 
SASL saco 
Thare ta a long 241 nee and he tries to concentrate, 
then: 
163. HE STANDS ~ GOES TO THE FRONT DOOR =- EXITS - IT CLOSES 163. 
BERIND HIM. 
164. EXT, TRENCEER'S FARM (DAY/EVENING EFFECT) 164, 


THE MEN PULLING OUT IN THE TRUCK, look back ast 
165. DAVID CROSSES TO THE CAR AND GETS IN 165. 


156. CAWSEY SITTING IN THE BACK WITH BERTLE drawa hia knife 166. 
and bagine 20 sharpen it, locking off aa: 


167. DAYID STARTS THE CAR and follows them. +a ha doesn, 167. 
the Ronee door opena and: 

168. AMY STEPS OUT AND STANDS LOOKING OFF ag: 168. 

269. THE CAR ROARS TOWARDS THE TRUCK. RIDDAWAY HOLDS IN 169. 


THE CENTRE OF THE ROAD. DAVID swinga the car past 
them and on to the main road. akiddingt 


170. NARROWLY MISSING AN ONCOMING TRACTOR then races 270. 
towards town. 


sg. 2% 12.70 


272. 


272. 


173. 


174. 


175. 
276. 
277. 
178. 


179. 


180. 


= 48 a 


INT. TRUCK DAY/EVENING EFFECT) 


RIDDAWAY CHUCKLES  . turns to his friends, 


VENNER 
(after 2 long momant) 
Junat r question of time, 


(finally) 
How. Charlie? 


VENNER LOOKS AT HIM, has face axzpremaioniesga, 


DISSOLVE TO: 


272 


172. 


EXT. WAKELY SQUARE & GRAVEYARD (DAY/EVENING EFFECT) 173. 


JANICE AND BER FRIENDS MAKE A SLOW CIRCLE OF THE 
SQUARE checking the action = watching them aa alwaya 
Aa: 


HENRY NILES, SITTING IN THE SHADOWS and beyond 
watching him is hia brother. 


They 211 turn as: 
THE CAR SLIDES TO A HALT IN FRONT OF HARRY WARE'S PUB 


DAVID STARTS To GET o r THEN SITS BACK and lighta 
a cigaretta, trying to understand hia anger, etaring 
blankly at: ' 


TEE CHURCH ACROSS THE STREET see Gown the street from 
Church Hall: 


MRS BEDDEN APPEARS, CALLS TO JANICE who slowly 
Grossea part way to her. 


DAYID SITS IN THE CAR, smoking, looking at: 


JANICE AND HER MOTHER calling back and forth in the 
Church Hall doorway ... finally MRS DEN enters 
the Church Hall, 


S. P. 2. 12. 70 


174, 


177. 


178. 


279. 


180. 


181. 


182. 


183. 


184. 


185. 


186. 


187. 


188. 


189. 


— 49 


“JANICE CROSSES TOWARD THE PUB. She movea siowly, 


langnidiy, prevocatively very aware of herself and 
very aware of: 


_ DAVID WHO SHORTLY BECOMES AWARE OF HER, as: 


HENRY NILES BLOCKS HER WAY ... and looks down at 
her, amiling. 


JOHN NILES APPEARS FROM A NEARBY SHADOWY DOORWAY 


JOEN NILES 
Henry, come here! 


JANICE 
Oh, he's alright. 


SHE REACHES UP, PATS HIM ON THE FACE, movea around 
him toward the pub, pansing at the deer to give a 
long lingering look at David. DAYID looks back ~ 
then jumps es: 


BOBBY HEDDEN SLAPS THE REAR OF THE CAR, as be runs 
past to join hia esacer. 

At the doorway, BOBBY graba JANICE and drags her 
inside looking back at Henry. 


DAVID, WATCHING THE KIDS, SMILES A LITTLE BIT, then 
hia expression changes as: 


JOHN NILES CROSSES TO HIS BROTHER. 
JOEN NILES 


How many times do I have to 
811 yor, Henry. 


HENRY SLOWLY TURNS TO FACE HIS BROTHER, WHO SLAPS RIM 
SAVAGELY ACROSS THE FACE. Once, twice, three times. 


The blows are slow and hard and HENRY rocke with 
their force - but strangsly there 48 no anger bahind 


them, they ere almost casual. Blood begins to trickle 


from the corner of HENRY's mouth aa he looka at his 
brother. 


S. P. 24.13.70 


181 


182 


185 


188 


189 
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190, JOHN PULLS OUT Eis KANDKERCHIEF ant @abs at tic 180 
. Blood, 
JOHN NILES 


(gently) 
Come o 


He turns and noves away, Renry follows 


David watches then in aqjazement, then leaves the 
car and crosses to the bar. 


191. INT. HARRY WARE'S FUB (DAY/EVENING EFFECT) i 


THE BAR IS REASONABLY CROWDED, TOM BEDDEN IS T. ERE 
WITH BERTIE & VENNER, AND SCUTT,CAWSEY AND RTDD. . Y 
are sitting at a table. 


192. JANICE AND BOBBY are in the doorway. 


JANICE ` 
{as David enters ~ looking 
at hin) 
But Me sent me for you — Dad. 


TOM HEDDEN 
(as David noves to the bar) 
What does she want 7 


JANICE 
Didn't say 


CHRIS CAWSEY 
You'd have known for sure 
she was after twenty ycars n 
aye Ton. 


TOH EEDDEN 
Are they still down tin hall 
Bingoin! 2 
(then crosses ¿v Janice 
nods) 
Teli her 22 


eee and Thr te e 


me myself 
tus soon. 


nd a Kiss on the cheek, ane 1 


Ee gives Janis 
aderes her = adores all nis 


as very ci. rn: à 
children, 


TRENCEE2'S FER. Revision No. 2 
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292 «CONTE. 192. 


TOi EZDDEN 
Run clong now, vcie care of 
your sister, Bobby. 


80337 


I vill, D2. 
Toz moves baer tc the bar. 


193. uc TURNS TO LZLVE, BUT BEFORE SSS DOSS SEE 193. 
TLoczs FOR Á LONG MOMRIT if DAVID, then turns and 
Soves out, 


orit scene 194) 


DAVIS 
„ large whisky, double scotch, acit 
with ice, 


de sports the zen are whistling the National 
athen., There is an inperceptible novenent 
cway frog the bor toward the: 


235. DART GAME tue ccnvarsaticn seczs te have stippa? 195, 
96, N AND SCUTT A IN 2 TE 2. 1 
at Davie, Fə turns ane nods ic then - dae 
mod back. de Lifts his giess in hal salute, 
they lift theirs, Their faces expressionless. 
sorry Ware serves nic, 


sing 


The only sounc is the noise of the der ta striking. 
the beard. ‘ 
DAVID beck was 
I githor erinzing in here is done 
in totali silence, 


hja. 


2 
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296. CONTI. 196. 


DAVID 
Double scotch. 


With ice. 


BLVID 
Dave ome on me. 
MAZOR SCOTT 
Suzner 


join z? ine rink: 


y DAVID 
{brightenizg} 
Sf course 


MEJOR SCOTT 


Sie ELL e De F 


ALRT ULRI 
I've got it Majer. 


MASTR SCOP? 

Itn Jobn Scott. 3 

fentling c littie 

shaking hands) 
I wes About de sc up to your 
form to weicome rou into our 
small eccaunity. SETURL 2 Sess 
I venta? 22 Leip the god Reverenc 
anc irs, Heed zalz you into joining 
us at the Church ZJocial, this coming 


Taurscey. 


drs at his 


men = gat ar. I Thought 
we zul g2 up tugether. The 
Reverend ean rive ze beck. 


TRENCSER'S Fr:. iy 
January “24 19 71 
522. 
187. TOL DEK K. .- T2 TC THE ILJOR'S ENTRANCE 197. 
nis face a his hancs tens ing. Finally 
he straightens. 


TOM D. 


Can I bur yin cs 


. J SCOTT 
(easily »ithzut locking 
at Rin) 
ct tonight, thank you, Tex, 
ome other tine..... 
(te Davie} 


Cars. 


N 
Sane 


The trims are gauzog ane consuzed in total silence. 
The antipathy botween Scott anc Ton eden is 
un- a8 tzzable, ane Davi¢ reacts t3 it. Finally. 
DAVID 
Shel2 we go then ? 
7 Jon SCOTT 
(umzovang) 
IZ you wish. 
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CED. 197. 


DAVID 
(arity) 
I de. 


Be starts to leave sone money on the bar, Scott 
stops hin, pays. 


David turns and moves towards the door. Scott remains 
at the bar for a moment = then, as Bedden doesn't 

move or speek he follows after David. 

EXT/INT. CAR. SERIES OF ANGLES (NIGHT) 198. 


JANICE BEDDEN STANDS in the door of the Church Hall, 
watching. 


DAVID AND MAJOR SCOTT DRIVE OUT OF WAKELY. 199. 
DAVID 
You seen to handle him very 
wall. 
MAJOR SCOTT 


Thomas Eedden needs a lesson in 
menners, every NOW and then... 
but again he's not ali that bad. 
A G00G man ec tual lv... . . dut a 
little drink goes a long way 
with hin. 


They drive silently for a long nonent, then David 
sees: 


HENEY AND JOAN NILES WALZING ON THE ROAD 200. 


DAVID'S FACE TENSES and he increases his speed 
until be is weil past them. Then ha releatar, 
Blows down and lights a cigarette. 


Dv ID 
Btyou know Henry Niles, Major ? 


MAJOR SCOTT 
As I know the whole denn 
village......as any J.P. must. 


— 54 m 


201. CONTD, 20: 
DAVID 
Why would anyone hit han 
hard. 
MAJOR SCOTT 
That would be Henrys brother 
Joba, 


(after a moment) 
We're isolatad here — have deen 
for over 300 yeara. That's led 
to marrying where they shouldn't 
have - bad hushandry that = 
gsheap or people ~ it Leaver ita 
mark sooner or later, 

(after = moment) 
But to hell with our local in- 
breeding, I'm worried about 
raining money for the social. 


DA 
(amiiang) 
I'd drink to that ~ if I had 
anything to drink, 


` . MAJOR SCOTT 
Yor do. 


Be reaches in has coat pocket, pulla out a small flask, 


He drinks deeply then hands the flask to DAYD, 


202. BRI. TRENCHOR'S FARM. (NIGHT) 20: 


THEY WHEEL UP IN FRONT OF THE FARM AND STOP. There 
ia another cer parkad in the driveway. The house is 
blazing with lights. The two man get ont and crosa 
toward the door ~ it opens. 


203. AMY STANDS IN THE DOORWAY - they crosa to her. 203 
MAJOR SCOTT 


(hefere DAVID can speak) 
Hallo, amy. 


AMY 

(giving him a quick kias) 

Why haven':: you come to visite 
un scorer, Major? 
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203. “CONTE. 203 


MAJOR SCOTT 
Shearing tine, zy apolsgies. 


pty 
an. 


Yeutre forgi 

(tren) 
I see you've brought zy exunken 
nus dand hone, 


. DAVID 
I'm not drunk yet. 


MAJOR SCOTT 
(everlegping) 
No fault of nine. 


AMY 
I'a glad to see you both in any cese. 
204. SHE TAKES SCOTT'S ARM AND LEADS TEE WAY INTO THE 294. 
LIVING ROOM. DAVID follows shutting the doer 
behind hiz. 
205. TT. NC FIRM. LIVING 200M (NIGHT 3 


7/6 
43 THE THREE ENTER, REVEREND RO STANDS, iS VIFS, 
LOWIS=, REMAINS SEATED. 


Reverend Hood is a vigorous and attractive n. Mrs, Hood 
is 2 quiet gcod-looking wonen......but not passive. 


David is sonewhat surprised es he is introduced, Be 
was expecting sone stereotype of en Eng es vicar and 
his wife and this couple hardly fits thet 1 age. 


sy 
This is the Reverend and Mrs. Hood, 
Davie. 
DAVID 
(eross ing) 
1 dleased te meet you. 
REVEREND 2COD 


(enthusiastically) . 
I've been looking forward to it 


nyself. 
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298. CONTD. 


J. 
56. 
236 
MAJOR SCOTT 
Hello Berny, Louise. 
AMY 
(over the greetings) 
The Vicar and Mrs. Zood cane 
dy to invite us to 2 party for 
toe Church next week. 
DAVID 
(charningly) 
It's going ts be nore than an 
invitation, I del ieve. 
MRS. Boop 
(sziling) 
Major, you have betrayed our secret 


plan. 


REVEREND HOOD 
Who said anything about noney? 


DAVID 
(overinpping the Reverend's 
words, taking owt 2 bill) 
i was thinting about five pounds, 


REVEREND 300D 
(taking it quiexly) 
Z'ii rere it. And I than y. . and 
I lcok forward to seeing you ....both 
at the Social and in Church....if you 
een find the tine. 


DAVID 
Tine is a little difficult to find 
these days. 
(then te ry) 
So are cats. Did you....? 


iMY 
No. 
REVEREND H002 
(sailing at Davia) 


At least you can give me sene hope 
about your coming to Church. 


TENS FARM. 


205,6 CONTD. 


- JR SCOTT 
After all "hope" is your business, 
isn't it Barny ? 


REVEREND BOOD 
{to the Major) 
and faith. 


DAVID 
And Charity, 


REVEREND HOOD 
(laughing) 
Any's been telling us why yor cene to 
Wekely.....to write...to meditate, 


CAVID 
(nodding over the Reverend's 
last word) 
Why did yon ccne here ? 


REVEREND BOOD 
I was drafted. 
{slightest beat) 
Your work sounds complicated. 


Ah 
(smiling) 
Only when i try to explain it. 


REVENEND Hoo? 
Do tell us both what you ĉo. 


MRS. HOOD 
(leening forvere, interested) 
Yes......please do. 


DAVID 
Ten an astro nathegatician 


REVEREND BOOD 
T never heard of trat. 


Because I zede it up. 

(over laughter) 
I fave 2 grant to study possible 
structurw® cf stellar intericrs...e.. 
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38. 
205/6 CONTD. 205/6 


MAJOR SCOTT 
Very interesting. 


DAVID 
I haven't finished yet. ane the 
iaplicaticns regareing their 
redia tion characteristics.... Anyone 
like a drink 2 


MAJOR SCOTT 
I would. 


MRS. HOOD 
Coffee is fine thank you. 


DAVID 
Sane for you Vicar ? 


REVEREND E00D 
I'll have a whisky. 


207. DAVID MOVES TO POUR TOR REVEREND A DRINK 297. 


REVEREND Zo 


Radiation. . . what en unfortunate dispensa tian. 


DAVIN 
hay. . . Say when VACAT. 


REVEREND OO 
I finally got a look at those tennis 
shoes i've deen hearing about. 


DAYID 
Never judge a can till you've walked à 
nile in his soccasias. 


REVEREND HOOD 
I hope it's not another bonb, 


: DAVIE 
I've never worked on a bonb and I don't 
intend ta. 


REVEREND EOOD 
You're a scientist. . cn you deny 


the responsibility 2 


207 CONTD. 


208. DAVID, 
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207 
DAVID 
Can you ? After all, there has 
never heen a kingdom given to so 
much bieodshed as that of Christ. 
REVEREND OD 
(sniling pleasant iy) 
That's Montesquieu, isn't it 7 
DAVID 
Really ? 
MRS. HOOD 
Who is he ? 
REVEREND HOOD 
He was sonehody worth reading. 
DAVID 
i'n afraid I confine oy light 
reading to the bible,....King 
Janes version, of course. 
MAJOR SCOTT 
Ged moves in aysterisus ways. 
REVEREND HOOD 
I wanidatt take it too lightly. 
è DLVID 
I don't ....I dontt take it at all. 
REVEREND HOOD 
Wouldn't it he nice if it was that easy. 
MAJOR SCOTT 7 
And it isn't that easy.. ever. 
(then) 
Or is it 7 
REVEREND HOOD 
No it isn't.....mot ever 
(then) 
But wouldn't it be nice if it was. 
THE REVEREND AND TEE MAJOR LOOK AT EACE 208 


OTHER AND GRIN....14£t up their glasses in a 
half toast and drink. 


TRENCHER'S FARM. g January 20 i 
Reviaton No. 
59 DZG/SP 


208 CONTE. 


DAVID 
Why ? 


REVEREND HOOD 
(after a beat) 
Well, we sustn't keep these good 
people any longer. 


209. DAVYID,MAJOR SCOIT AND REVEREND HOOD move towards 209. 
the door, The Reverend is carrying a Chess 
piece which he has played with absentmindedly a 
few tines during the scene. 


Louise and Any follow. 


MRS. HOOD 
Does God hore you Any ? 
AMY 


In the area of horedon, Mrs. Hood 
God is not ay problen. 


MRS. HOOD 
Goo! Then he night come up 
with sonething nice to couse you, 


They reach the front door. David opens it as they 
put on their coats. The Reverend hecones aware of 
the ches3 piece in his hand. 


REVEREND HOOD 
Any tells ne that you play an interesting 
gene of chess. 
(as David noda, the Reverend tcsses 
David the chess piece which David 
catches, pleasant iy) 
We must have another gene some tine. 


David is anused as: 
LAP DISSOLVE TO: 


VOICES OVER: 
DAYID 
1111 see you to your car. 


SCOTT AND REVEREND HOOD (0.S.) 
Don't bother.....it's perfectly alright. 
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594 
INT. TRENCHER'S FARM, LIVING ROOM (NIGET) 210 


DAVID LIGHTS A CIGARETTE MOVES BACK INTO TRE LIVING 
ROOM, PICKS UP HIS SCOTCH ~ finishes it then crosses 
to the hallway, opens the door, pulls open the 
closet door, pulls out a white sweater the one 

Any dropped on the floor earlier) looks around — 
picks up the poker, drops the sweater cn it like 

a flag, puts out the lights end mrches up the stairs 


. Waving bie banner, 


22%. 


INT. TRENCHER'S FARM. MASTER BEDROOM (NIGHT) 212. 


DAVID ENTERS WAVING TEE WHITE SWEATER. Any looks up 
at hin snilire in spite of herself, She ia sitting 
up in the double hed, wearing a shear nightgown, 
David nakes the peace sign, 


222. AMY RETURNS IT. He props the sweater up on the 212 


dressing table and crosses to her. Sits on the 
bed enbracing her, caressing her breasts, 


DAVID 
You're not wearing a bra =- I might 
become a body licker, 


210. 


211. 


212. 


eta Fer a Tl 


INT. TRENCHER'S FARM, LIVING ROOM (NIGRT) 210, 


DAVID LIGHTS « CIGARETTE MOVES BACK INTO THE LIVING 
ROOM, PICKS UF EIS scorch - finishes it then crosses 
te the hallway, opens tne door, puils open the 
Closet Coor, pulls out 2 white sweater (the one 

i dropped on the tloor earlier) looks around - 
picks up the poker, draps the sweater on it like 

@ flag, puts out the lights and marches up the 
stairs wering his banner, 


INT. TRENCHER'S F nu. M STET BEDROOM (NIGET) 211. 


DAVID ENTERS ©. VING TRE WHITE SVE. TER, ax looks 
up at hin smiling in Spite of herself. she is 
sitting up in the doubie bed, wearing a sheer 
nightgown, David makes the peace sien. 


AMY RETURNS IT. Ee props the sweater on the 
dressing table and crosses to her and enbraces her. 


fay is soiling end David is grinning as ht begins 
taking off his clothes over: 


ANR 

You were awful to the Reverend. 
DAVID 

No . .. . be's all right .... 


I like hig. 


Eis clothing helf off .... David crosses to the 
bureau and takes his jusp rope. 


48 he jumps: 


DAVID 
fad his wife's very attractive. 


David inereases the speed ox hie junping rope. 


AMY 
(as David continues 
to junp} 
David, whet's 2 binary number? 


DAVID 
Zeros or ones ... plus or 
minus ... 


MY ; 
(finishing, interrunting} 
In sequences of twos? 


DAVID 
(sweetly) 
Right. Youtre no dunny .... 
you're a bright lady. 


213. 
21. 


215. 


216. 


Revision No. 1 
5 Feb. 1971 
CONTD. - 61 - 212. 
AMY 
Really? 1 don't feel 
bright. I feel lost ... like 
I'm going on some kind of 
trip and I don't know where .... 
(then) 
I need some heip. 
DAVID 
That's why I keep in shape .... 
to give you ali the help you 
need. . . whenever you need it. 


AMY 
(softly, meaning it) 
Right now then ..... 


DAVID walks to the closet, hangs up the skip rope without 
looking on a hook .. then reaches for the cord to 
put out the light. 


DAVID 
(anguished) 
My God !! 


AMY BOUNDS OUT OF BED AND RUSHES TO HIM ... looks. 213. 


THE CAT TS HANGING FROM THE LIGHT CORD ... STRANGLED 714 
It has also been stabbed with a nail file, which is 
still embedded in its body. 


AMY covers her mouth in horrer as we: 
DISSOLVE TO: 


A SERIES OF ANGLES 
EXT. MOORS OF WAKELY (NIGHT) 215. 
A MIST creeps down over the dark hills. 


INT. HARRY WARE'S PUB (NIGHT) 216. 


HARRY is drinking a glass of whisky - alone in 
his bar. : 
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217 INT. TAENCHER'S Fei. BEDsGOM („I CHT) 227 
- AMY WEARING A ROBE IS SEATED ON A CHAIR as DAVID 
enters. 
DAVID 
I've locked all the doors and 
windows downstairs ... let's 


keep them locked from now on. 
AMY 
(quietly, 
All right. 


DAVID takes out a pair of pyjamas and puts them on. 
AMY gets into bed, her robe on. 


After a long moment. 


AMY 
Venner or Scutt .... 

DAVID 
Why? 

AMY 


To show you up ... 
(slightest beat) 

+e. GO shaw you they could 

get inte your bedroom. 


DAVID 
I don't believe that. 


AMY 
Who else is around all the time? 


DAVID 
We've left our doors unlocked. e... 
It could have beer somebody 
pas sing 


Revision No, 2. 
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217. CONTD. - 63 - 2 8 
AMY 
(suddenly loud) 

Same body passing ... a perfect 

stranger .. comes into the 

house ... sees kitty ... decides 

to strangle her and hang her in 

the closet: Somebody passing? 


218. DAYID GETS INTO BED AND SWITCHES OFF THE LIGHT 218 
After a long pause 


AMY 
Cawsey or Scutt 


DAVID 
I don't think so. 


AMY 
Well I damm weil do. 


LONG DISSOLVE TO: 

219. INT. TRENCHER'S FARM. KITCHEN (DAY/MORNING EFFECT) 219. 

A BOWL OF MILK IS ON THE KITCHEN FLOOR. GLEAMING WHITE. 

229. INT. TRENCHER'S FARM BEDROOM (DAY MORNING EFFECT) 220 
THEY ARE STILL BOTH IN BED. 


220. 


221. 


222. 


223. 


22. 


225. 


226. 


— 64 — 
CON D. 


DAYID 
711 get you another cat. 


AMY 
Why 7 


She geta ont of bed ... and ezita. DAVID looka after 


her, than at the ceiling, 


INT. TRENCHER'S FARM. KITCHEN (DAY) 

DAVID IS EMPTYING THE GLEAMING WHITE BOWL OF MILK 
INTO THE SINK. 

INT. TRENCHER'S FARM, UPSTAIRS BATEROOM (DAY) 
GLEAMING WHITE SHAVING CREAM ia pouring ont of the 


nezzle of an aerosol can. 


AS DAYID LATHERS BIS PACE with it we hear the sound 
of hanmmera ... hammering, 


Be crormes to the window in his betroom = looks down 


at: 


VENNER AND SCUTT AND BERTIE working. 

Tre aonnd of hammering continues over a long lap 
Gigaolva of David watching. 

INT. TRENCHER'S FARM. STUDY. (Dar) 

DAYID IS STILL WATCHING VENNER AND SCUTT, BERTIE 
AND CHRIS CAWSEY working. 


AMY ENTERS THE STUDY. She is carrying r tray of 
lunch. She places it dowh on the deak. AMY in 
wearing a long skirt, blouse and bra, 


DAVID picka ap a sandwich from the tray, as he bites 
inte the reandwich, hia eyes ramain on VENNER and SCUTT., 


S. P. 24.11.70 


220. 


221. 


222. 


223. 


22k, 


225. 


226. 
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AMY 
Are you going to look at them 
211 day? 
DAYID 


(turning, putting the 
sandwich down} 
Would you feel better if I went 
out te talk to them. 
(then) 
... . OF maybe you'd feel better 
if we left - 


AMY 
We've paid for a year. 


DAVID 
Listen, I'm not going to accuse 
them ... 


AMY 
(quietly) 

You don't have to accuse thm. 
You can start by just denten 
that our cat was stranaicd and 
see what happens. 

DAVID 
Why: .... ? 


AMY 
You can believe in the possibility 
can't yeu? 


DAVID 
The rent we paid ds sat matter. 


nr : 
Ne - ... what Tativrs 13 running away. 


226. 


227. 


228. 
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CONTD. 
That hurt him - she sees zt and turns away. 


DAVID 
„after a long moment) 
111 mention that our cat is 
missing and ask them if they've 
scen her. 
(turning) 
You don‘t chin: that's enough, 
do you? 
A 
(slightest beat) 
Not quite - why don't you write 
them a note on your blackboard? 


INT. TRENCHER'S FARM. KITCHEN (DAY) 


AMY ENTERS THE KITCHEN where she starts to clean up 
the lunch things. 0.S. the front door opens, she 
turns and crosses to a windew and watches. 


EXT/INT. TRENCHER'S FARM (DAY) 


DAVID SLOWLY APPROACHING VENNER, SCUTT, BERTIE AND 
CAWSEY. 

VENNER, SCUTT, CAWSEY AND BERTIE STOP WORKING AS 
DAVID reaches them. There is a long beat .. then 
David speaks. We see Scutt pointing out something 
on the garage in response. 


AMY'S MOUTH TURNS BITTER AS SHE REALISES THAT DAVID 
isn't talking about the cat ... she exits. 


DAVID GLANCES BACK AT THE FARMHOUSE .. as if in 
response: 

er WALK. TO THE FRONT DUCK and angrity siams it 
shut. 


228. 


227. 


228. 


230 


231. 


233. 


254, 


235. 


236. 


237. 


= 67 - 
INT. TRENCHER’S FARM. KITCHEN (DAY) 23. 


AMY ENTERS and begina soaking some dishes then stops 
as she heara the front door opening. 


DAVID (o. s) 
Rache in here - carefnuliy now. 
(then sticking hia head 
an the door - quitatiy) 
Tem going to catch them off 
guard. 


VENNER and SCUTT and CAWSEY (o. s.) ad 14 »Easy“ 
“hold your end higher", "“sarefnl now” - but under 
their voicea ia subdued laughter and AMY tenses 
with anger as DAVID azita. 


DAYID (o. s) 
There on the beam, 


VENNER (0,8) 
Open or closed? 


DAYID (o. s) 
Open. 


AMY listening her face white, then osses to the 
fridge and begins taking out bottler of wine. 


TNT. LIVING ROOM. TRENCHER'S FARM. (Dar) 234 


DAVID STANDS WATCHING CAWSEY and VENNER open the 
mantzap. It is not eaay but finally it ia cocked. 
They lusk at him. DAVID pointe 20 a wall. 


YENNER DRIYES FOUR long nails and the other three 235 
142 the trap and hang it om the nasal = it fita 
perfectiy. 


They 211 atend looking at it, then at: 


AMY AS SHE ENTERS WITH A TRAY. The tray hae four 236 
ElaaRgaa of beer ani a gleaming white bowl of milk 
on At. 8 


DAVID, YENNER, SCUTT AND CAWSEY each taka a glasa 237 
ef beer from the trey aa AMY walks = nnd serving 
then. 

* 


S. P. 24. 11. 70. 


238. 


239. 
240. 


241. 


222. 


243. 


o ÉB m 


THEY ALL LOOK AT THE HYPNOTIC GLEAMING WHITE BOWL 238 
of milk as AMY puts I? on the floor alongside of 

David s chaar She pia eg he tray on a table and 

sits. 


A SERIES OF ANGLES: 
AMY LOOKS AT DAVID (whe avoids her eyes). 239. 
THE GLEAMING WHITE BOWL BETWEEN THEM, 240. 


SCUTT AND CAWSEY looking at one another ... more than 2 1. 
aomewhat puzzled. 


VENNER STILL CAN'T take hia eyaa off Amy. 23 2. 


DAVID 
(plaasantiy) 
Lochs like it’s going to be a 
good strong garage. 


Nobody answers, finally. 


CAWSEY 
(wath a amall langh) 
Aye. 


Salence again ... until 


YENRER 


(Polatezy) 
Wonld'ya like to shoot with us 
tomorrow, Mr Matlock? 


SCUTT, SURPRISED, LOOKS AT YENNER. 243. 


DAYID 
Teva never hunted ... 


SCUTT 
You`ve shot? 


DAYID 
Once or twice ... rifles. 


S. P. 24.12.70 
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243. CONTD. 
VENNER 
Be easy then . . . should try it, 
specially living here at 
Tranchen a with good shooting 
deat outaide your door, 
24h, DAVID THINKS THIS OVER. VENNER LOOKS AT AMY - Amy 
looks away. 
DAVID 
I'd like to very much, thank 
yor. 
VENNER 


We'll maet Wakely, about 8. 30 
arosa from the pub. 


DAYID 
I don't dave a gun. 


VENNER & SCUTT 
There'll be extra, 


AMY 
The garaga? 


DAVID 
(sharply) 
I can waat. 
245, SCUTT AND CAWSEY Tinish their haara and rise. 
CUTT 


Si 
(standing) 
We hast return to the work. 


246. DAVID AND VENNER STAND SLOWLY. DAYID SHOWS THE 
THREE TO THE FRONT DOOR. Closes 4% and returns to: 


257. THE LIVING ROOM. AMY IS GONE. “DAVID looks toward 
the kitchen where we can hear Amy with the dishes. 


DAYID taxes a heaitant step toward the kitchen ... 
turnea ... gOag to the etudy. 


S. P. 2. 11. 70 


243 


244 


245 


246. 


247. 
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252. 


252. 


253. 
254. 


255. 
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INT. TRENCHER'S FARM. STUDY (Dar) 245 
DAVID ENTERS HIS STUDY AND STOPS LOCKING AT THE 
CENTRE OF HIS DESK WHERE AMY has placed the gleaming 
white bowl of milk. David glances up at: 
THE BLACKBOSRE: 243. 

"DID I CATCH YOU OFF GUARD ?" 
is written on it. 
EXT. ROAD (DAY) 250. 
VENNER IS TALKING EARNESTLY AND CHRIS CAWSEY AND SCUTT 


are almost felling down with laughter as they wait 
away fron the farmhouse. 


EXT. ROAD (DAY) 251. 
AMY WATCHES THEM THROUGH Tae D. 

DISSOLVE JC: 
INT, TRENCHER'S FARM, MASTER BEDROOM (NIGET) 252. 


75 


DAVID IS ALONE IN BED......reading. He icons at th 
clock on the night table next to hin. It is one 
o'clock., Me rises, exits. 


BE STOPS ON THE STAIRS...... os down at: 253. 


AMY CURLED UP IN A CHAIR NEST TO TSE FIREPLACE 254. 
(which is still glowing).......she is asleep. 


David turns awey as ve: 
DISSOLVE TO: 


ERT. STREET, WAXELY (DAY/DAWN EFFECT) 255. 


DAYID VENNER SCUTT AND PHILIP RIDDAWAY are standing 
in front of the butcher's shop. They are eack 
carrying a gun. 5 

They stand silent, watching David break the gun, 


Simulate loading, cock the hammers and click thea 
off at an imaginary brace of pheasants. 


ae 
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255. CONTD. 255. 


SCUTT 
That's good sir ~ you'll do fine 
just fine - 


VENNER 
Just lead tem a little and 
Squeeze eas 


DISSOLVE TO: 
Onit scenes 256, 257,258. 


259. EXT. MOOR (DAY) 259. 
THE FIVE MEN WALK THROUGH THE SCRUB, 


SCUTT 

(stopping) 
This'il be you, Mr. Sumner... 
right here. Here's the sect.... 

(a beat) 
We'll beat the duck snipe to 
vou... .. all they are 
dont want then broken up with 
Shot =~ unless you have to. 


RTDURANAT 
{always the huntszan) 
Stay still as you can de. 


CAWSEY 
An! if you miss im with the 
sech. . shoot im. 


SCUTT 
We be spread about - iffen 
you need us - call, 


239. 


260. 


262. 


262. 


- 72 
CONTD. 259 


VENNER 
Tou do that - you hear, sir. 
(as DAYID neds to SCUTT) 
Hare s your sack, Norman. 


SCUTT 
Drive ‘em to ma, Charliea ... 


And they walk away DAYID watching them. 
: DISSOLYE TO: 


EXT. TRENCHER'S FARM (DAT) 260. 


VENNER APPROACHES AND looka throngh the living room 
window, 


AMY IS LYING ON THE SOFA ... reading. VENNER knocks. 261. 
After a beat. 


aux (0,8) 
Who ia it? 


YERRER 
Charlie Ferna, Ma'am, 


VENNER waita. After a moment AMY opens the door. 


AME 
Ia David alsight? > 


‘VERNER 
He te ... I TOOK nee 


A 
T thought yon were shooting Mr 
Farmer. 


(223417) 
He ig end Tir... ROG = 
_ (ra AMY almoat smiles) 
I lika the way yon say "Mr 
Yenner", 


EXT. MOOR (BAY) 262. 
DAVID IS KNEELING ... LOOKING ... HOLDING THE SACK 


S. P. 24.21.78 


263. 


264. 


265. 


73 
EXT/INT. TRREN CHER S FARM, (bar) 263. 


VENNER 
But I'd like it even better, if 
yisay “Charlie” - you did once 
you know. 
(the het off} 
I?m aorry I wae pushy the othar 
day. 


AMY 
(amuaed) 
De you alwaya "virit" the wives 
ef men who go shooting? 


VENNER 

Not alwaya, Ka'an, only 12 
they v friends. 

(31211 holda hat) 
And if they look lika you 

(eampily) 
Wonld you like mato go? I will 
you knew. 


aur 
(after e long moment 
smiling a littla) 
Would you like a drink, Mr 
Venner? “I'd like to know what 
yon think of cats, 


VENNER 
(entering) 
Chariie'da lova ons ... Amy, and 
I do fancy cata, 


AMY LQOES AT HIM THEN WALKS AWAY FROM HIM TOWARDS THE 
LIVING ROOM, YENNER watchea the motion af har hips, 
grina and follows. 


AMY TAKES OUT A BOTTLE OF WHISKY AND TWO GLASSES. 264, 
Aa she ponura, VENNER behind turne her around and 
kAgaesn her ... long on the month, 


EXT. MOOR (DAY) J l 625. 
SCUTT HAS BACKTRACKED BEHIND DAVID, SMILING AS HE 


WATCHES DAVID STILL AND TENSE ... holding the sack 
«ee ieckinege, 
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266. 


267. 


268. 


269. 


270. 


74 = 
INT. TRENCHER'S FARM. LIVING ROOM (Dar) 


VENNER 
Here or in your bedroom? 


AMT 
(Agnering him, turning 
and pouring) 
Here's your drink, Mr Yenner 
oes take it and then get out, 


VENNER 
Y wouldn't tease mea, would 
yor, Amy? 


VENNER'S ARM GOERS AROUND BER ... SHE SLAPS HIM ... 
ha kisaansa her for a second time ... aha 12 not 
r PDA .. and finally breaks away from his kias. 


AMT 
(flat and cold) 
Get out. 


Ha takaa har again. 


EXT. MOOR (DAY) 


THE LANDSCAPE IS EXTREMELY BEAUTIFUL AND SERENE, 
DAVID IS WATCHING THIS, HIS SHOTGUN READY. SCUTT 
WATCHES DAVID a moment longer than grins and moves 
away. 


INT. TRENCHER`S FARM. LIYING ROOM (DAY) 
AMY BREAKS FROM YENNER AGAIN. 


AMT 
(yelling, but aha is 
losing her breath) 
I seid, gat ont. 


VENNER SLAPS HER THREE TIMES ACROSS THE FACE. They 
ere savage blows. The leat knocks her to the floor. 
VENNER graba her by the hair and dregs het to tha 
couch, ping her arms and hagina to Kiss her. AMT 
atruggles. 


ry 


S.P. 24. 14. 70 


256 


267. 


268. 


269. 


270. 


271. 


272. 


273. 


27. 


275. 
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VENNER KEEPS AMY'S ANGRY SQUIRMING BODY TIGET 
BENEATH HIM. He smiles and begins to mb himself 
egazns: Ler suddenly not so reluctant body. 


VENNER 
T don'ts want to reave YOR woe 
bat I wali, 


STILL TRYING TO TWIST AWAY FROM HIM, AMY'S BAIR 
SLIPS FROM ITS PINS. 


AMY 


(almeat crying) 
Leave mo, please! 


TENNER GRABS THE LONG TRESS IN HIS BANDS... preasing 
hia month into 12 and inhaling deeply. 


We hear a cry of anger and loaa from the Pillows, 
AMY turas heaz head to ahous. 


VENNER Kinases her cheek and ear, 


VENNER 
Yor remember, don'ts you? 
There's never been anyone like 
yon here. Bow does it feel, 
lave? 


He seeks the zipper on the eide of her droas., 


AS VENNER FUMBLES WITE THE ZIPPER, AMY SITS UP 
SUDDENLY and tries to pnah him away ... har handa 
puabing ageinat hire cheat. 


VENNER careaaon her breasts end bends down to kise 
them throngh the materiai, 


ONE OF BER BANDS SPRINGS UP TO PREVENT HIS and the 
other searches at YENNER's face, but he beara down 
again .. alepping her again (not herd) shen kisaing 
her neck and the hollow of har throat. 


As he reaches for her mouth, she turns her head away 
sharply and a atring of baada she ia wearing breaks 
eee Clattering to the floor, 


Aa the beads roll: 


S. P. 24.11.70 


271 


272 


273. 


278. 


275. 


277. 


278. 


279. 


280. 


281. 


282. 
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EXT, MOOR (DAY) 


DAVID COCKS HIS GUN AS HE HEARS MOVEMENT IN THE 
HEATHER A RUST COLOURED GROUSE FLIES BY end DAYID 
ama then lowera the gun. 


INT. TRENCHER’S FARM, LIVING ROOM (Dar) 


VENNER MOVES HIS HAND TO HER LEFT BREAST ... she 
wrenches awey:? starts to scream - he covers her 
mouth. 


VENNER 
Tou want me, say you want me. 


AMT 
(erying now, softly, 
struggling) ` 
NO coe RQ sen RO 


VENNER NOW PULLS GENTLY ON THE BACK ZIPPER. The 
steel movas on the tracks. Ag the hack of Amy's 
drean falls open... har body atiffena. 


VENNER MOVES HIS HANDS OVER HER smooth ahonlder blades 
and down her sapina. Stroking slowly ~ ineistentiy. 


AMY TURNS. HE GRABS HER WRIST - se har 
worn out from struggling - worn out from aa 
VENNER pile at her dress carenning her breasta. 


AMY 
Charlie. 
(anaking her head tears 
in her eyes) 
Plage don't, 


VENNER alowly tears Amy's drasa away from her body. 
EXT. MOOR (DAY) 
It 4a getting chilly, DAYID prttons the tep of hia 


jacket, t 


INT. TRENCBER'S PARM. LIVING ROOM (DAY) 


S.P. 24.11.70 


276. 


277. 


278. 
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VENNER SQUEEZES AMY’S BARE NIPPLES between his 283 
finger tips. He beging to kias them. 


AMY 
(vary slowly, very softiy) 
Charite. 


VENNER looka down at har sailing, than calmly positiona 
her hanaath him. 


EXT. MOOR (DAY) 284 


DAVID IS BECOMING VERY AWAPE that he is very alone ~ 
very awara of the total silence. 


INT.  TRENCHER'S FARM, LIVING ROOM (DAY) 285 


YENNER PULLS AMY'S BODY TO HIM and, alowly and gently 
thrusts himself into har. AMY grape. She tries ta 
zurn away end then her body with a will of ite own, 
118 to meet hina. She remaina motionless for a long 
moman; as he moves within ~ then ahe ia holding him - 
har legs Tising, har arma encirciing hia, 


EZT. MOOR (DAY) 286. 


DAVID WATCHES A GROUP OF WOOD PIGEONS FLY OVER. Rears 
a das tant shot ... Teacher for his gun. 


INT. TRENCEER'S FARM. LIVING ROOM (DAY) 287 
4 SERIES OF ANGLES OF AMY AND YENNER MAKING LOVE, 


SLOWLY THE TEMPO BUILDS aa hig need for her bagina to 288. 
dominate hara, 


THEN THEY SLOW. HE HOLDS HER GENTLY. BARELY KISSING 289. 
HER ... almost’ in slow motion .. touching har face 

with big hands . . looking at her ayas ... not aniy 

making lova, bet lowing her. AMT ia reapencing to hia 
tench, now more than willing, totally possessed and 
poaseaning. 
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SOMETHING THAT BEGAN AS A RAPE MOYES TO AN ALMOST” 290 
IDYLLIC LOVE AFFAIR then moves again as 


VENNER STRAIGHTENS =~ LOOKS DOWN ~ confused by a 292 
mixture of tenderness and resentaent for thin giri, 
Row a women who iwaya kept him "in his piaca’, 


$ YENNER 
You like it, donit you? 


AMY 
(moving up to him) 
Yes .. yes,-Charlie .., don't 
atop. 


He alapa her eros the face and takes ner as roughly 
an be can ~ which ia vary rongh indeed. In apite of 
herself AMY responds to hie brutality and her cries 
echo throngh the room. But he finisher alone. AMY 
looka at him saddened, bat holding him still, She 
touches hia face. 


ö AMY 
What happanad ~ ? 


VENNER f 
(falling off her) 
I toid yor I'd do 4t =- one way 
OT the other, 


(suddealy) 
What happened to you? We were 
ao close 
(then almeat yelling) 
Yor ruinad it, Cheriiet 


VENNER LOOKS DOWN AT HER - REVERTING TO THE COUNTRY 292 
STUD WHICH IS REALLY ALL HE UNDERSTANDS =- all he 

real ig - (althongh he was very close to breaking 
throngh to something =- something that erafied him - 
‘commitment’ someone once called ft ...) 


VENNER 
(angry and ashamed) 
Well I dad yon d properly, 
doo. 
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AMY LOOKS AT HIM AND SUDDENLY BEGINS TO LAUGH, but 
within the laughter are tears and finally she begins 
de really cry, sobbing with loss, for her chaidhoad 
- for Dawid ~- for Cherise - fer herself. 


VENNER LOOKS AT HER TOUCHED ~ NEAR THE EDGE AGAIN. 
He lies down beside her, cerensing her. 


EXT. MOORS (DAY) 
DAVID STANDS - TAKES OUT A CIGARETTE and lighta it. 


INT. TRENCHER‘S FARM, LIVING ROOM (DAT) 


AMY BEGINS TO Loox AT HIM ~ TO MURMUR BACK = 70 
PLEASE ~ TO LOVE = TO BE LOVED =~ SHE MOYES TO HDM, 
VENNER KISSES BER ~ LOVING BER ~ her face, her 
breaata, very gantly and it should he evident now 
that they will make love like the children they ome 
wara, VENNER turna - moving har body to him, then 
looka at: 


4 SHOTGUN HELD BY SOMEONE nas the room. 
VENNER FREEZES. LOOKS UP HIGHER. IT ISN'T DAVID, 


IT TS SCUTT ~ GRINNING AT HIM. VENNER eabekes hia 
head. The gran on SCUTT's face diseppaara. It ia 
very evident that SCUTT intenda to have his cen Share. 


SCUTT LOOKS AT HIM FOR A LONG MOMENT AND VENNER ENOWS 
WHAT BE MOST DO. Gently, he turns Amy face down on 
the conch, caressing her lifting het hips - mowing 
her gently ay. 


THE SHOT GUN ia put down on the chair, 
AMY, with her eyes closed, moves gentiy as sha is 
entered, She mrmura a.bit; then har body atopa 


moving ~ then there is pain and her ayas open. Sha 
looks up to: 
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VENNER KNEELING BESIDE HER. She sterts to fight and 
seream - VENNER covers her mouth with his body and 
noids her down. 


A SERIES OF ANGLES OF VENNER, SCUTT AND AMY 


SCUTT TWISTING AND THRUSTING SAYAGELY looka as 
VENNER and laughs. 


VENNER LOOKS BACK AT HIM ~- finaliy grins with nartred 
trying to get into the spirit of the thing ... and 


failing, 


AMY TRIES TO SCREAM can't = tres to make the best 
of 4t can’t = hating it =- she looks up at Vanner - 
hating him - he caresses har, 


EXT. MOOR (DAY) 
DAVID iS SITTING WITH BIS BACK AGAINST A TREE, 
SMOKING, 4 cold wind has come up. 


TNT. TRENCHER'S FARM, LIVING ROOM (DAY) 


AMY LIES SPRAWLED ON THE SOFA - LOOKING AT SCUTT AND 
VENNER. She has been hurt badly but she 1s trving 
met to lat them know it and failing - they are 
edjnating their clothes. 


SCUTT GRINS AT VENNER and croaaea toward the door. 
AMT 
Running away, kr Sentt and 
you, Mr“ VYenner? 


VENNER 
Ton ve had enongh - 
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AMY 
(trying not to cry bus can't stop) 
Are you sure ...... scum! 
VENNER PICKS UP A COUPLE OF BEADS from the floer, 35: 


then looks at her. SCUTT grins and then (its. 


VENNER 
: {after a long moment) 
Sorry you didn't enjoy it, Mrs. 
Sumner, we did. 


He tries to smile ~ can't and exits. She looss 
after him then picks up her tern dress and 
staggering, leaves the room - her body beginning 
te wrack with sobs. 


EXT. MOOR (DAY) 220 


DAVID IS LOOKING AT THE SKY as the sun begins to go 
down. 
DAVID 
Seutt ... 
(shouting) 

Scutt ... 2 
DAVID realises that he has been had ... and starts 
walking. 


SLOW DISSGLVE TC: 


314. 


312. 


323. 


324. 


325. 
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INT. HARRY WARE'S PUB. (DAY/EVENING EFFECT) 


VENNER, SCUTT, CAWSEY, RIDDAWAY, TOM HEDDEN AND CTHERS 


ara drinking. 


There ia a heightened feeling among the men in the pub 
an uneasy exuberance. 


EXT/INT. WAKELY PUR. (DAY/EVENING EFFECT) 


DAVID'S FACE BEARS DETERMINED WITNESS to the long day 
on the moor, ag he croasea to the Pub and enters. 


INT. BARRY WARE'S PUB. (DAY/EVENING EFFECT) 


CONVERSATION STOPS AS DAVID ENTERS TEE PUB aoe 
shotgun in hand, 


All ayaa are npon him as he atopa by the daor, lifta 
the gun, cocks it ~ lawale it at: 


VENNER AND SCUTT ~ big face gr An em death 


A BEAD FROM AMY'S NECKLACE, WHICH VENNER wae dA p- 
ing to the bar, slips from hig Angers and runea across 
the floc? - 1% ia the only sound. 


DAVID pulle the trigger, they click on empty chambers, 
He crosses to the bar, 


DAYID 
(alarming the gun 
on tha ber) 
Drek anipa ~ my ara! 
(to HARRY WARE) 
Give me a whiaxy. 


CAWSEY 
(auddeniy lenghing) 
Thereta a aport =- Vanner and 
Seutt here will bur. and if they 
@on't, T wail, by Goad. 


VENNER 
Z'il buy Mr Matlock, 


SCUTT 


Yon can go shootint with us ary 
time, 242. a 
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CONTD. 325 
OLD DANIEL 
Duck snipe most comes ont on 
Thursday. 
CAWSEY 


Female that ia, 


They langh at David not with him. Be miles but 
somebody ig going to account for this . . but how 7 


DISSOLVE TO 


INT. TRENCHER' S FARM. BEDROOM (NIGHT) 346. 


AMY IS IN BED A BOTTLE AND A GLASS BESIDE HER. She 
doaan't look too wall, and isa't, 


DAVID ENTERS. 317 


AMY 
Where's your brace of pheaeants? 


DAVID 
Wa waren't hunting for phearsanta, 
we were hunting for duck snipe, 


AMT 
Who are wa? 


DAVID 
(aitting down) 
Unfortunately, there's no auch 
bard aronnd here, anywey. 


AMT 
I nae, 
(then) 
What took yon £0 long? 


DAYID 
(eaey - covaring 
Die anger) 
I conldn't believe that they'd 
da that to ma... not until tha 


vary end. 


AMT 
Weil, they did it - my friend! 
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i HENRY NILES IS WALKING PAST THE STONE FARMHOUSE. 


HIS BROTHER - JOHN NILES - IS WALKING BEHIND HIM. 


JANICE AND BOBBY HEDDEN WATCH THEM GO BY then turn 319. 
and look at the farm. 


INT. TRENCEER'S FARM. BEDROOM (NIGHT) 320. 


DAVID TAKES OFF HIS COAT AND SHIRT and crosses to 


the chest, 


hesitates before opening it. 


AMY 
(wearily) 
Open it. We don't have 
any more cats. 


DAVID OPENS THE DRAWER and takes out a pair of 321. 


pyjamas. 


DAVID 
We're going to sub-let and get 
out. I'll fire Venner and 
Scutt tomorrow. 


AMY 
(lashing out) 
Are we? And hurray for you - 
tiger: 
(then) 
What for? 


DAVID 
(quietly) 
Because they stuck it to me 
on the moor today. 


AMY 

(murmuring) y 
They also serve who sit at home 
and wait. 

{before he can answer) 
If you'd have said something to 
them about the car this wouldn't 
have happened ... any of it! 


321. 


CONTD. 
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DAVID 
(angry) 
I was going te say something 
until you brought out that 
bloody bowl of milk and broke 
it all... 


AMY 
I didn r 


DAVID 
{riding over Amy's 
words) 
You pushed me ... and you 
don't do any good by pushing! 
When will you learn about 
growing up? 


AMY 
(shouting) 
Me ... what do you expect 
when you behave less than a 
man? 


DAVID 
You're acting like a child. 


She flinches, the problem is as it always 
she really loves him .. so she answers in the 
only way she can. 


AMY 
(starting to cry) 


Well, I'm trying ... not to 8 8 


DAVID 
You're a little late. 


AMY 
It's an age of confrontation, 
David. 
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DAVID 
Which you're always so eager 
to do: 
AMY 


But not you - you run away .... 

and if you really feel the way 

you sey .. then you belong in Boston 
fighting for whatever your conscience 
tells you ... not hiding here behind 
& formla. 


Fer a moment it looks as if he will hit her. He 
is white with anger, shaking with rage. 


AMY 
(insistent) 
De it - hit me; 
(almost pleading) 
Hit me - I've earned it ~ David - 
please . . do it. 


DAVID 
I should knock your teeth out - 


But of course he doesn't. 


HE SNAPS OFF THE LIGHT. 322. 


AMY 
(trying very hard) 
David, at this moment ~ can 
you honestly say where you're 
ar? 


DAVID 
(wearily) 
No - but T am sure you can. 


322. 


323. 


324. 
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{starting to cry again) 
Yes I can and I don't like it. 
I'm a coward and you're a coward 
++. plain and simple! But we 
mean something to each other 
(a beat) 
I don't blame you for hiding in your 
study, and don't blame me for not ... 


DAVID looks at her, holds her ... comforts her. 
EXT. TRENCHER'S FARM. (DAY) 

VENNER, SCUTT AND BERTIE ARE WORKING ON THE ROOF 
CAWSEY IS IN THE GARAGE. 


DAVID EXITS THE HOUSE and crosses to them - stops, 


locking up. 


DAVID 
You're fired - all of you. 


THE THREE 
Wait - but siz. We ain't done ... 
what did we de wrong .... we ain't 
done nothing. 


DAVID 
(coolly putting some 
bills on a pile of _ . 
lumber, leaving) 
You're fired because I don't want 
you around .... leave no 
Tight now. 


322. 
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They watch him go silently. 


EXT. TRENCHER'S FARM AREA (Dax) nur 


DAVID WALKS THROUGH THE MOORS ... the woods. meadow. « 
lost in thought - leat in despair, Fanaliv a 
looking ont ovar Wakely and: 


HIS HOUSE ~- trying to figure ont where he ven we 
The aun begins to set and a flock of vo odR f genes 
over. There is a noisa . he turns, 


AMY STANDS BESIDE HIM. ë 


AMY 
We're due at the Church at aren. 


THEY LOOK AT EACH OTHER - she gent iy ruffles has 

hair and her eyes ate suddenly wet with tears. Dae 
akzent to held en to her hand but she moves away 
walking sera the mardow then anddenly she 28 sunning 


DISSOLVE 7" 


TNT. CHURCH HALL WAKELY (NIGHT) 


INSIDE THE CHURCH HALL SMALL BOYS AND GIRLS ARE 
CHASING EACH OTHER AS AMY AND DAVID ENTER. 


MAJOR SCOTT, REVEREND AND MRS HOOD AND DR ALLSOPP 55. „ 
are atanding just ineide the main door and ereet tham 
warmiy. OTHERS ara entering. 


REVEREND BOOD 
Bon't by hy. . . ware all 
friends here, This ia Doctor 
Allaopp. 


They murmur introductions and move away, looking at 
the : 


TABLE AND CRAIRS FOR THE CHILDREN along one wali. 
The tabla hae paper cupe, plates, cakes, sweets end 
patchers of milk npon it, 
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UPON ANOTHER TABLE, AGAINST THE TPPOSITE WALL nere 
are two large punchbowla. Paper supe and 2 


MOST OF THE MEN WE HAVE SEEN EARLIER ARE GATHERED 
NEAR THIS TABLE ,.. including. 


VENNER, TOM HEDDEN, NORMAN SCUTT, BERTIE HEDDEN 
JOEN NILES, CHRIS CAWS; „ OLD DANIEL etc. 


MOST OF THE MEN HAVE PINTS OP WHISKY IN THEIR POCKETS | 


and thay openly £412 the Peper cupa., The men ace ai} 
morte than half drunk and they will get drunker, 


THERE IS A SMALL RAISED PLATFORM AGAINST THE THIRD 
WALL which serves as a ataga, 


DAVID AND AMY TAKING THEIR SEATS are offered a cup of 
spiked punch by MAJOR SCOTT. Around them: 


WOMEN ARE WATCHING THEIR CHILDREN. THE GIRLS HAVE 

FORMED LITTLE GROUPS ... according to their ages ... 
The younger doys, anclnuding BOBBY HEDDEN are ruaning 
around while the old boya are eyeing the older girls. 


As the noise grows: 


MRS HOOD 
Leer a have our wertes f 


A PEW OF THE WOMEN BELP MRS ROOD SEAT THE CHILDREN 
at thear apecital tables. i 


MRS HEDDEN MOTIONS TO JANICE AND SHE TAKES EMMA 
to the table, aita her down and then Grafts towards 
Davia, 


PASSING HIM, SHE SMILES ENTIGINGLY. HE LOOKS AT HER 
without smiling. Er noticea however, JANICE turns 
alowly an front of him thraating out her chest 


DAVID TURNS TO AMY and aaka for a match. JANICE 
Stamps off = her face finshed with anger. AMY iangns 
DAVID looks at her blankly. a 
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AMY'S EYES MOVE TO VENNER AND SCUTT who warih ner 
smiling a little. AMY tries „ laok awas an 
then can as: 


“TWO LINES OF SEATED CHILDREN begin zo attack the 


Cake and sweeta and the noises Teaches a crescendo 
EXT. CHURCH HALL (NIGHT) 


JANICE EXITS NEAR TO TEARS - THEN SEES HENRY NILES 
mented on the ateps.- head down. She crosses ta 
Rim, touches his hair, 


JANICE 
Walk me around the yard, Henry. 


HENRY stands, smiling. After a momant he nods, 


JANICE 
Offer me your arm. 
And arm in arm thay walk off ~ past the hall, back 


through the archway and into the fields, 


INT, CHURCH HALL (NIGHT) 


MAJOR SCOTT IS STANDING ON THE RAISED PLATFORM 
cleappang has hands as: 


REVEREND HOOD, Rector and resident magician climbs 
an garage. Be is Wakely's home Grown Hondina. 


i MAJOR SCOTT 
Ladies and gentlemen, may T 
prerant cur own Reverend Arthur 
Hoot, who will beguile you in 
the graat tradition of Houdini, 


For hag firat trick, he atartea to tear up a newapaper. 
TOM BEDDEN 
Yor tore it up, leat year, 
Arthar, + 


Over she langhter, HOOD centannes the trick untal he 
Rae seemingly mada the torn piecea whole. 
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MAJOR SCOTT 
Alright, Thomas Eedden, look at 
his sock ... 


Hood lifts his left trouser leg and shows a black 
sock, 


MAJOR SCOTT 
.... CAN you see it, Tom? 


TOM TF hp 
No .... but 1 „au smelt! itl 


MAJOR So OTT 
< lover laughter] 
Black, rigm? 


Hood drops his teji trouser ies and lifts the right 
trouser lex to shon be is werring u red sock, 


MUTOH SCOTT 
Rod, right? 


TOM HEDDEN 
Right 21 


After a beat, Hood lifts doth trouser less to show 
that the socks have changed over.. 


TOM HEDDEN 
It's the first tise he has 
changed his socks in weeks. 


The crowd roars at this. 


MAJOR SCOTT 
(as Hood extends a glass) 
Bo you see this glass filied with 
water? 


350. CAWSEY APPROACHES THE RAISED PLATFORM ... 
offering his glass. 


CAWSEY 
(drunk) 
Would it work better with 
whisky, Vicar? 


REVEREND HOOD 
No, nothing does. 


TOM HEDDEN 
I do. 


Maen ve ota 


351. 
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REVEREND HOOD 
(holding the glass of water 
which Scott has handed to 
him for the next trick) 
I2 I cowid convert you to drinking this 
Tom that would be a miracle. 


The crowd roars now, riding with the Reverend Hood. 
Hood places the glass of vater under a chinese box. 


BOBBY (0. 5.) 
Dad 


HIS SON STANDS BESIDE HIM AND SUDDENLY this group is 
silent ~ as if they sense what this night will bring. 
Off screen the dialogue and the magic goes on. 


BOBBY 

(as his father looks 

at him) 
It's Janice — she made off to the 
yard ~ then went walking with 
Henry Niles - he was holding her, 
Dad. Touching her - ain't te do 
that is he, Daa? 


TOM HEDDEN 
{slowly} 
No, son, he ain't. 
JOHN NILES 
What's the matter, what did you 
say, boy? 
TOM HEDDEN 
{quietiy) 


Come with ne, John. 


HE LEAVES, HOLDING JOHN NILES BY THE ARM. The 352 
rest follow, Venner and Sertt in front. 
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THE OTHERS, INCLUDING DAVID AND AMY HAVEN'T NOTICED, 333 
Thaar attention is still on the raised platform where: 


“HOOD IS NOW HOLDING UP A STRING OF KERCHIEFS TIED 354 
TOGETHER, 
INT. CORRIDOR (NIGHT) 355 


TOM HEDDEN GRABS JOHN NILES TIGHTLY BY THE BACK OF 
BIS NECK. BOBBY BEDDEN IS EXCITED AND slightly out 
of breath. 


BOBBY HEDDEN 
Touching her he waa - stroking - 
had hig handa ~ 211 ovar her. 


TOM HEDDEN 
111 find him. 


VENNER 
No ~ let the boya find Janice - 
the reat of 1t can wait, Tom. 


TOM HEDDEN 
(after a moment) 
Get your chuma t' find her 
T 12 be waiting in the pub ... 
get 221 of en. Don't teil 
your mum a thang ... 


BOBBY RUNS OFF. TOM BEDDEN TURNS JOHN NILES ROUND. 230 


TOM HEDDEN 
{am hig Tist amashes 
Ante JUEN NILES* atomach) 
‘ereta F not watchin' him the 
way y shonid. G 


AS JOHN NILES: HANDS MOVE TO HOLD HIS STORACE, TOM 
HBDDEN'S FIST SMASHES INTO NILES' FAR again and 


again, 


< TOM HEDDEN : 
An’ tiere af 25 darty raakaa i 
New go and find ham. 


He takes hold of JOHN NILES baden ho@y and bur za 
ham down ont of the door. Then follewa =~ the CTHERS 


traaling after. a 
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FX?. INT, WOODED AREA OR GARAGE (NIGET) 358 


HENRY AND 'aNICE ARE FONDLING EACH OTHER LIKE CHILDREN. 
B ats becoming arsussd =- JANICE becoming more and 


"move of the zesser. 


INT. CHURCH BALL (NIGET) 359 
ROOD IS EVIDENTLY FINISHED. Men, women and children 
app-and. 
EXT. CHURCH BALL ‘(NIGRT) 360 
THE MEN GROSS TO THE PUB ~ behind them: 
BOBBY HEDDEN LEADS A PACK OF TEENAGE BOYS acattered 361 
behind them calling zor Janice. 
INT. BARRY WARE'S PUB. (NIGET) 262 
THE MEN ENTER. BARRY WARE atanda pouring pinta. 
TOM BEDDEN 

A dott 1, Harry. 
INT, CHURCH HALL. A SINGER (NIGHT) 
A MIDDLE-AGED WOMAN IS ON THE RAISED PLATFORM 


singing. She id an act "worthy" of follawing the 
reverend. 
DAVID OPPRESSED - turna looka at: 28024 


AMY 
ieqneally oppressed} 
Yor think we can go, David? 


EXT/INT. WOODS OR GARAGE. RENRT NILES AND JANICE 285. 
EEDDEN (NIGHT, FOG EFFECT: 


JANICE TS VERY AFOUSFD AND STILL TEASING, but hearing 
her brocvhez cai. ze Du., + Away. 


ANICE 
Go: t2 go nt» Henry. 


>! 24.21.78 
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HENRY 
{enraged suddenly) 
N00 


ENT. CHURCH BALL. STAGE (NIGET) 


THE CHILDREN AT THE SOCIAL ARE FORMING A SINGLE 
FILE PROCESSION on the stage, led by Reverend Hood. 


The children are each carrying a candle which is the 
only illumination. 11 the other lights in the 
Church Hall are off. The candlelight is Allunineting 
the children's feces, The congregation at the 

social is singing a hynn. 


° REVEREND H00D 

(as he extinguishes each 

candle individual th a 

candle-snuffer - in a 

passionate voice) 
4s these lights are extinguished in 
our eyes so may your souls be put in 
the presence of God, the Blessed Mary 
and 211 Saints and handed over to the 
devil and his angels to be punished 
with fire world without end unless you 
repent, Anen. 


TOM HEDDEN AND GROUP DRINKING IN THE PUB. 367. 


HIS BAND Gn BS BER NECK, LIFTS RER,SHSKES KER, as 358. 
he looks away in the direction ef the calling voices, 


SHE LOOKS AT HIM SILENTLY WITH SIGETLESS EYES. 369. 
HER NECK IS BROKEN - her feet ere off the ground. 


INT. BARRY WARE'S PUB. (NIGHT) 370. 
VENNER, TOM BEDDEN AND THE OTHERS are drinking. 
There are a few other nen in the pub. 
BOBBY HERDEN RUSHES IN. 372. 
BOBBY HEDDEN 
We don't know where she be... 


Ve looked the whole town ... 


TOM REDDEN 
(uneoving) 
Keep lookin’ .... 


BOBBY HEDDEN 
The fog's conin’! dewn .... 


— 954 = 5th February 1971 


1.  CONTD. 


RIDDAWAY 
Didtya try the lorries and such 
parked at the meetin' house? 


Bobby shakes his head negatively. 


TOM HEDDEN 
Then do it! 


- 96 = 

372. EXT. WOOD OR GARAGE (NIGHT) 372 
JANICE VERY DEAD is like æ rag doll being caressed 
by the hands of a weeping giant. Voices can still be 
heard calling. She in dropped te the ground. 

373. EXT. CHURCH BALL (NIGET) 373: 
A NUMBER OF PEOPLE are starting to leave. 

374. REVEREND AND MRS HOOD AND MAJOR SCOTT are shaking 374 
their handa at the door. AMY and DAVID exit. 

375. INT/EXT. CAR. 1 SERIES OF ANGLES (NIGET) 375. 


THE CAR IS MOVING QUITE RAPIDLY THROUGH THE HEAVY 
POG, which is periodically ebacuring the road, 


376. THE CLICKING OF THE WINDSHIELD WIPERS forma an 376. 
insistant thythm, aa DAYID awinga inte hia own yard, 
(shouting) 
David ...! 
377. A MAN APPEARS IN THE BEAM OF TEE HEADLIGHTS. 377- 
378. DAVID BRAKES, There ia e bump. 378. 
DAYID 


Jasna ... 


(opaning the door) 
I conlén's stop! 


379. EXT. ROAD OF TRENCHER'S FARM. (NIGHT) 379. 


DAVID RUNS TO THE PRONT OF THE CAR, He bends down 
out of aight ... then rises - looka aronnd - the fog 


lifta a 142226. ` 


DAVID 
Balp met 


- 97 -= 


380. AMY GETS OUT OF THE CAR, and together they halfe 380. 
carry, half-drag the man to their doorway. 


381. INT. HARRY WARE:S PUB, (NIGHT) 381 


HEDDEN, SCUTT AND THE REST are 2411 drinking, their 
anger growing. The der ig beginning te f421 up. 


TOM REDDEN 
The filchy beatard, 


VENNER 
Another hottie! 


SCUTT 
Tro. 


BARRY WARE 
(bringing them) 
Bobby'11 find her. youn'i2 
gee ... he 11 ba fine, 


TOM HEDDEN 
But 1f she's been torched, he's 
a dazd man. 


382. INT. TRENCHER'S FARM. LIVING ROOM (NIGHT) 382. 
1 
DAVID AND AMY CARRY THE MAN INTO TEE HOUSE and place 
him on the sofa. 


AMT 
Ta he 37411 breathing? 
DAYID 
Yan aoe 
AMY 


Shonldn'ts we give him a brandy 
or romething? 


DAYID 
I don't know. 


AMY 
Oh. God. Devid, 12's Henry Kiier 
we. I don z want him 4a gy 
house 


S P. 24.22.70 
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CONTD. 38 


DAVID 
(suddenly angry) 
Your houss 
(as she doesn’t answer} 
Ha 11 stay until the Doctor 
consa. 


DAYID CROSSES TO THE PHONE, OPENS A THEN DIRECTORY... 38 
finda Alleop's name and diala. Tr rings end rings. 


DAVID hangs up and looks at another page, 


Be evidently cannot find the number he is looking for 
and turna the pages to Tind another nama, Dials. 
Ig Tinga. No answer. 


amy (o. s) 
Dad you get him... 


DAVID hanga up. Locks for another number, 


DAYID 
Na! T tried his home and I 
tried the damn constable .. 
Ne anawa? - anywhere, : 
(then) 
Tem going to call the pub. 
(holding tha phone to 
Die ear; ennoyed) 
No dial tona, 


She deean't answer, 

Finally a dial tone, DAVID diala. And the phone on 

the other end range . . tings ... and ia enewered, 

INT, BARRY WARE’S PUR. (NIGHT) 38- 


BARRY WARE IS ON THE PHONE. 


HARRY WARE 


No he ain't ::: 
(shen nodding) 


Right ... 


HE HANGS UP, TURNS TO TCM N DEN. 


— 12.70 
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CONTD. 


HARRY WARE 
it was the American ... lookin' 
for Allsopp. He hit Henry Niles 
with hia car. He a got ‘im up 
at Treneher g. 


TOM HEDDEN 
It ain't a doctor they need for 
that devil, 


VENNER, RIDDAWAY, CAWSEY AND SCUTT axchange e glance 
eee and than follew him to the door. SCUTT turna back 


and graba the two bottles sitting on the har. 


INT.  TRENCHER'S PARM. LIVING ROOM (NIGHT) 


DAYID IS WATCHING NILES. NILES 18 stering at one 
apot on the ceiling. 


DAYID 
Hia brother ... 

AMY 
What? 

DAYID 


Niles haa a brother! 


DAYID RUSHES TO THE PHONE. He opene the directory 
and aeatchaa for John Niles’ name. 


DAYID 
(turning round, closing 
the darentory) 
Not 14 ed. 


ERT/IRT, TRENCHER S FARM. TRUCK (NIGET) 
BEDDEN S PICK UP TRUCK PULLS PAST DAVID'S CAR and 
atopa aome distance away from che DONGA. 


YENNER, RIDDAWAY, CAWSEY AND SCUTT ga% omt. 


HEDDEN REACHES UNDER THE DRIVER'S SEAT. 


S. P. 2. 44. 70 


385 


386 


388 


389 


396 


392 


392. 


393. 


394. 


395. 


396. 


397. 


100 


YENNER REACTS AS HE WATCHES REDDEN GET OUT ...... 
carryang a shot gun. 


VENNER 
i -aking HEDDEN'S arm) 
Let Norman and me go in, Tom. 
We know the American, 


TOM BEDDEN 


(pulling away) 
I wanna know where m Janice 


ter! 


VENNER 
We'll find out for yon, Tom. 
Won't we Norman? 


SCUTT NODS. RIDDAWAY REALISES THAT YENNER is trying 
te keep BEDDEN out of the houaa because of the shot 


gan. 


CAWSEY STARTS FOR THE FARMAOUSE WITH YENNER AND 
SCUTT before Hadden can reply, 


CAWSEY 
Raddaway will atay with you, Tom. 


INT. TRENCHER'S FARM, LIVING ROOM (NIGHT ) 


RILES IS SLEEPING ON THE SOFA DAVID SITS WITH HIM 
AMY is pacing. 
DAVID 
(irritated) 
Why donte yor ga to bed? 


AMY 
(ust aa sharp) 
Why don't you? 
There 1a a knock on the front door which agp hia 
reply. 


DAYID QFZNS THE FRONT DOOR. 


VENNER, SCUTT AND CAWSEY s:and there. 


VENNER 
Y? got Niles hara? 
a 
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397. © CONTD. 39 


DAYID 
Yes ia he Doctor wath you? 


VENNER 
No... we want to see Niles. 


SCUTT 
We want to see ham, now! 


DAVID im ailent for e moment. The men wait - watching: 


398. AMY, WHO Locks AT THEM for e long moment, then mover 39 
xRy. 


(24 117) 
Come in, 


399. VENNER, SCUTT AND CAWSEY ENTER, CAWSEY removes hie 39° 
oap. 


DAVID 
I thank I might hava hurt him. 


CAWSEY 
(gt) 
Not bieody hard enough! 


VENNER 
(atandang over NILES 
Wake up. 


SCUTT 
What va y` done with Janice 
Bedden. 


kOO. GAWSEY SROYES HIS FINGERS into Niles’ cheat. hae 
f CAWSEY 
Don's kad an you're 210 % 


DAVID 
(angziiv) 
.. @on t push ham... Re might 
Rare e broken 215. 


S.P., 2. 12. 70 
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400, corn. 100 


CAWSEY 
He ii have worse if he don 
tell where Janice Hedden is! 


Be amashea his fingera into Niles’ cheat again, 


AMY 
What about Janice Hadden? 


VENNER 
(zaghteaousiy) 
Took her he did ~ wa aus pee t 
the vorat, 


SCUTT 
(am NILES opens hie 
ayan) 
Tall ua where the girl ta yt 
bloody pervert! 


DAVID 
(overlapping) 
Bow do you know he tock her? 


amy 
(riding over Davidte 
worn) 
What do you mean, "bloody 
pervarc"? 


CAWSEY 
{almost yelling) 
Lookahere ... he playad his 
faithy tricka on Janice Hadaaa- 
took her ont, was sean with his 
hende on har body Sha zun, he 
zun after, now she's misaint, 


DAYID 
I understand yorr cansern, hut sae 


SCUTT 
(redeing his haad to 
alep NILES) 
Talk you ... 
401, DAVID GRABS SCUTT'S RAND, SCUTT jarka away end 401 
whiria on DAVID, hia face white with contempt and 


anger, 
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101. ~ CONTD 


SCUTT 
Hands off me You ain't got 
nathan: te do with this = 
you never had: 


DAVID 
You aan't hat him, 


VENNER 
(puahing DAYID away) 
We come to get this bleady 
freak, Mr Matlock?! 
(pushing him again) 
And we will de it with yonr 
Comoperation ~ oD without 22. 


402, DAVID BACKING UP UNDER THE BLOWS of the sharp 
fingera, looks at him aghest. 


DAVID 
This ig my honse, 


403. SCUTT LAUGHS WITH DERISION. DAYID looka at him, 


(aherpiy) 
Stop it — the deter 11 be here ene 
David, keep trying the constable, 
unt 


VENNER 
£ (Aanterrupting) 
We don't need no conatable, 
love, we only need to know 
whara Janice Hedden 4211 


404, DAYID REACTS TO VENNER'S familiarity with haa wife, 
Fatally leans over NILES, 
DAYID 
Did you maa Janica Hedden 
tonight? 
105. HENRY JUST LOOKS AT HIM. 
a 
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405. CON DD. 


406. EXT, 


407. INT. 


TEARS STREAM OUT OF NILES! EYES, 


- aJ 
4a 


CAWSEY 
r course he saw her. Ainittens 
listenin -ə me? He dad hig 
dirty numbers on hez., 


( DAVID 
shaking NILES gently) 
Tell me, Rony, aia Yor see 
Janice Haddan after she left 
the me ting house? 


TRENCHER'S PARM 10 


v4 


(NIGET) 


TOM. REDDEN 
If he harmed my Janica m 


RIDDAWAY 


(ar 
We'hd kill aA Tem. 
can count on me, 


You 


LIVING ROOM (NIGHT) 407, 


DAVID atTaightena, 


TRENCHER'S FARM, 


DAVID 
Ha'a helpless .., you'd be 
det der off locking for Janice 
than atanding here. T'a go 
WAth you but I'm not leaving 
ham with my wate see 


VENNER 
(quaatiy drinka, Looking 
aT AMY) 
You go for the @eater ... we 
atay hara with him, 


AMY 
Na you won's, 


VENNER 
Way not Ma'am? 


SCUTT 
(bittariy to DAVID) z 
No, you wouldn't leave hia wath 
Zour wife or your kid ... 227 yor 
Dad one ... shen Atta A2 ferenz, 


aan r 227 1 
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NID. 20 


DAVID 
{strong} 
7 11 keep him here “cil the 
doc tor and the police ar xave. 
i'm responsable for him... 
now I want you all to leave, 


at 
TENNER, SCUTT AND CAWSEY LOOK AT HIM, ZACH OTHER. 201 


Then VENNER makea up his mind motions end thay move 
may, looking back as they exit. 


AMY SUDDENLY PUTS HER HAND ACROSS HER THROAT, her ket 
forearm covering her breasts aa Though she were 
nakad, listening to SCUTT’s voice diminishing O. 8. 


AMY 
David ... I'm sorry, 


t DAVID 
Don't worry . . 11 watch him. 


AMY LOOKS AT HIM AGONISED WITH GUILT then turns 41 
and crosses to the kitchen. 
EXT. TRENCHER'S PARM, (NIGHT) 414 


VENNER, CAWSEY AND SCUTT APPROACH HEDDEN AND RIDDAWAY, 
who are standing drinking, leaning against the pickup. 


TOM HEDDEN 
What did the bastard say? 

CAWSEY 
Didn't talk, 

TOM HEDDEN 


(yelling) 
Why d'nt y' maka 'im? That's 
what you want in for. 


SCUTT 
We'd ‘a got from ‘im all right, 
Ff 4 waan't for the American ...! 


TOM HEDDEN 
{ap a notch) 
Burger ham. Niles knowa where 
n Jantze tatt 
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412, CONTD. 812 
He jerks, the whisky bottle from RIDDAWAY and drinks. 


TOM HEDDEN 
Tem going in - 


They ave silent, then. 


CAWSEY 
(2017) 
Why don t we show that Yank he 
ain't goin’ r let Niles ger 
away with 221 


422. VENNER AND SCUTT LOOK AT CAWSEY and all three erin. az 
413, INT. TRENCHER'S FARM. KITCHEN (NIGHT) 423 
AMY IS STANDING AT THE STOVE . Waisang for the 
coffee to boil when she hears a noise... it sounds 


lika a door alamming, She ezite. 


* 1b. INT. TRENCHER'S PARM. LIVING ROOM (NIGHT) KLA 
DAVID STANDS HESITATING IN THE DOORWAY OF THE HALL. 


425, AMY ENTERS. The fear in both of them growing. 415 


AMY 
(whiepering) 
What ia 427 
DavTD 
Semahody's kicking at the door. 
AMY 


f{vathont conviction) 
Maybe it's the Doctor. 


DAVID 
Dees it sound lika the Doctor? 


426, EXT, TRENCHER'S FARM. (NIGHT) ; 416 
THE MEN POUND THE DOOR, TOM HEDDEN leading them. 


DAVID (0.8) 
Get away! 
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216. CONTD. 416, 


TOM KEDDEN 
I went that Niles. . 


417. INT, TRENCHER'S FARM, NIGET I 417. 


AMY 
(holding her ears) 
Por God's sake, Devid, make 
them atop ...! 


DAYID 
How?! I know how they feel 
oo. id probably be the seme 
way if it vas my kid or you 
they were talking about. 


AMY 
(looking at him) 
Would you? 


DAVID 
Yea... 
(then) 
Go to bed, Amy ... Z can handle 
this, 


AMY 
You couldntt pour piss out o:? 
& hoot if the directions were COVER LINE 
printes on the heal. Show me! 


Be Zlushes with anger and exite. 


And the it ia silent ... except for a dripping tap, 
4% 1a completely silent. 


418, DAYID RETURNS TO TEZ SITTING ROOM, NILES TURNS 418. 
ataring. 


NILES 
{as Amy enters) 
It wasn't my fault 


DAYID 
What wasn’t your fault? 


NILES 
Gentle Jesus meek and mild... 
It wasn't ny fault = I promise ... 


419. 
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SUDDENLY THE CURTAINS MOVE AS THOUGH THEY WERE 
PUNCHED IN BY A GIANT PIST AND THE ROOM IS FILLED 

BY WHAT SEEMS AN EXPLOSZON AS A BRICK SMASHES THROUGH 
THE WINDOWS AND LANDS ON TRE “TONE FLOOR UNDER THE 
WINDOW LEDGE. 


AMY SCREAMS AS DAVID Tuns to the window 


(NOTE: The windows throughout the 
Stone Farmhouse ete fairl 
smali_... junat about anon; 
for a man to crawl through 
head first. The oniy exception 
da the kitchan window which ia 


much larger 7 . 


EZT, TRENCHER'S PARM. (NIGHT) 


THE SHADOWY SILHOUETTES STAND NEAR THE WINDOW, as 
DAVID looka outa 


CAWSEY 
We want Niles: 


DAYID 
You've got one more chance! 
bj If yor gat ont now, thare 
won't be any trouble 
If you don’t, so help me, God 
7 11 have yor an 322411! 


SILENCE. 


INT. TRENCHER'S FARM. (NIGHT) 


DAYID 
(quietly to AMY) 
Go up gt . 


ALMOST IN A DAZE, AMY turne and starts up the staira. 


NILES 
(whimpering) 
it waen't my fanlt. 


DAYID 
{wheeling towards 
Nalea, snariang) 
Shut up, you. 
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CONTD. 


NILES stares to cry. 


- EXT, TRENCHER’S FARM. THE GROUP (NIGET) 


All are drinking. 
VENNER 
Node we onghtar clear off, 
Norman ... 


SCUTT 
(in a fever of 
excitement) 
Nah ... we'll get that Niles, 
I tell y we xilli ... 


8 CAWSEY 
{softiy) 
Why atop then? 


TOM BEDREN 
{axnddenly shouting) 
I want thet Niles!!! 7 22 blow 
4 bloody brains our, I 
will ... 11 


RIDDAWAY 
That's right, Tom. Ha don’t 
Tave me right : live ... an 
animal like chat ....! 


4 light goea on in an nupataire window, 


AMY IS MOVING AGAINST THE SHADES 


CAWSEY (0,8) 
7714 go 'ronnd the bank ... 
kick zhe door, Tom... I'll 
alip 42 a window and hava 
that Nilea out daad aaay. 


INT. TRENCHER'S FARM. LIVING ROOM (NIGHT) 
DAVID IS TRYING TO STICK A PIECE OF CARDBOARD OVER 


THE BROKEN PANES WiTH SCOTCH TAPE. Be haara a noise 
from the kitchen and = : 
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GLANCING AT NILES whe 4 22211 sobbing on the aofa, 
atarta for tha kitchen, He ducka his nead ta avoid 


a low beam which atraddies the deorway between the 


Dining Room and the kitchen. Mounted on the beam is 


the: 


GIANT MAN TRAP, SIX FOOT LONG, It looka great on 
the wall - two hundred yaeta olá 22 ia now open 
and practical, 


DAVID ENTERS THE KITCHEN 


INT, TRENCHER'S FARM, KITCHEN (NIGHT) 


THROUGH THE KITCHEN WINDOW DAYID SEES CAWSEY 'S. FACE 


AND BANDS, CAWSEY 4a trying to force the latch. 


DAYID 
Gat the hell ont of there!! 


CAWSEY VANISHES. DAVID checks the window latch, 
then checks the ka gehen door (which opens into a 
amall kitchen porch) The kitchen door has a yale 
lock and a faizly strong balt. 


INT. TRENCHER'S FARM. LIVING ROOM (NIGHT) 


DAVID RETURNS. NILES IS SITTING UP, the blanket 
around has waist, 


NILES 
I need tha iavvy ... 


DAVID 
(frazzled) 
It's npatatra - this one's 
broken, 


BE LEADS NILES UP THE STAIRS, hande clutching the 
1244426 ae he climbs one atep at 2 tima, 


EXT.  TRENCHER'S FARM. (NIGHT) 


S.P, 24.11.70 


42 


42 


42 


43 


43 


43: 


1 3. 


1.31 


434, 


435. 


436. 


437. 


438. 


Reden No. 1 
- 111 - 6 Feb. 1972 


CONTD. 

TOM HEDDEN 
I've supported a lot - in my 
time - 4 kids, two wars - a 
Labour Government. I draw the 
line at this place. 

(suddenly yelling) 

I will have an answer ~ or i 
will have blood. 


and they all cheer. 
INT. TRENCHER'S FARM. UPPER HALL (NIGHT) 


DAVID OPENS THE BATHROOM. DOOR. NILES ENTERS. David 
shuts the door and locks it. 


A MOMENT LATER, AMY COMES OUT OF THE BEDROOM, her 
face is drawn. 


DAYID 
They're still outside. 


AMY 
If they want him that badly 
we can't stop chem 
(a slightest beat) 
They just want him. 


DAVID NODS .. HE STARTS FOR THE STAIRS ... THEN 
STOPS. 
DAVID 
They'll beat him to death. 


AMY 
(yelling) 
I don't care. Give him to 
them and let me have some peace: 


DAVID WAITS A MOMENT and then turns to her and takes 
a long look -a very long look. 


DAVID 
(soft) 
You really don't care, do you? 


434, 
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438. CONTD. 12 


(yelling) 
Ne, I don't. Ger him our!!! 


DAVID 
( + hia angar 
buiding) 
No! I cere! This is my house! 
This ia where I live: it's 
your country = but — 


(eee urang) 
this im mine! Me! I 11 Rot 
allow violence a garn t ay 
house! 


And he m Les R strange smile ~ almost to himself, 


Downstairs there 42 another explosive SOUND ~ glasa 
shattering from the direction of the study, 


DAVID 
(down the atarra) 
Stay there ~ Nilar ig in the 
John. 


AMY 
Don't leave me. 


DAVID 


Stay where Jou are and do what 
you're tald. 


439, EXT. TRENCHER's FARM. NIGET 439. 


440. INT. TRENCHER'S FARM. STUDY. NIGHT 4ho, 


DAVID ENTERS THE STUDY. It is completely black 
ezcept for a faint light at the window naa where 
a white gauze curtain is blowing out in ghostly 
folda, 
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A MAN'S ARM PUSHES THROUGH THE PANE OF BROXEN @LASS.. 
a hand twisting for tha window catch. 


DAYID 
(suddenly yelling) 
What the hell ia wrong with 
you people? 


The hand ia jerked back through the jagged hole. 


EXT. TRENCHER'S FARM. (NIGHT) 
FIGURES RUNNING in the mist yelling. 


INT. TRENCHER'S FARM. (NIGHT) 
DAVID CROSSES PEERS. OUT OF THE WINDOW ... he cannot 


Aitatingriah anything Clearly in the foe... Suddealy 
there is r knock on the front door of the porch., 


INT. TRENCHER'S PARM. HALL. (NIGHT) 
DAVID ENTERS as the knock continues. 


DAYID 
Gat away! + 


A MUFFLED VOICE 
it's me . Major Scott. 


DAVID OPENS TRE DOOR wath the chain still 4a ira 
Sater, Wher he sees: 


SCOTT, HE OPENS THE DOOR ...them chaina and bolta 
at again after the Mejor entara. 


DAVID 
I see yon got through the anamy 
ian 


DAVID AND SCOTT ENTER THE HOUSE AND CROSS TO THE 
LIVING ROOM. 


SCOTT 
I told then to clear off. 
They’ye been drinking heavy. 
I reckon Tom Hadden's gone 
orezy with this beeinesa. 
(aligneeat beat) í 
Wnere‘a Nilea? 
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DAVID 
(showing the way) 
Upstairs, in the bathroom. 


SCOTT 
Let's have a lock at him. 
Dr. Allsopp's in Dando. 
Harry Ware told me Niles 
was here. 


EXT. TRENCHER'S FARM. (NIGHT) 447, 


HEDDEN, RIDDAWAY, SCUTT, VENNER AND CAWSEY are 
standing near an old shed at the rear of the farmhouse. 


CAWSEY opens a second bottle of whisky. He takes a 448. 
pull and passes the bottle. 


TOM 
Bugger Scott ... it's my Janice 
he took, weren't it? 


VENNER & SCUTT 
(finishing the old whisky 
with ill grace) 

ay e 
TOM HEDCEN 


What's the bloody Major stickin' 
“is nose in for? 


RIDDAWAY 
He thinks he can still push people 
around. 

SCUTT 


Not for long - That Niles is an 
animal ... and shouid be caged. 

CAWSEY ‘ 
Bloody right, Norman ... he's 
going t'pay. 


As the bottle continues to be passed around, CAWSEY 
runs towards the house. 
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INT. TRENCHER'S FARM. DINING ROOM (NIGET) 
AMY IS FOURING COFFEF FOR DAVID AND MAJOR SCOTT AS: 


SUDDENLY THERE IS aNOTHER EXPLOSION OF GLASS. A 
LARGE DEAD RAT LANDS ON THE DINING ROOM TABLE, 


Ar SCREAMS AND DROPS TRE COFFEE POT, SCOTT PICKS 
UP THE DEAD RAT AND AURLS IT OUT OF THE WINDOW ... 
BREAKING SOME MORE GLASS 


HEDDEN S VOICE 
(from the kazchen rea-) 
Cave me that Niles! He's done in 
my Janice. 


DAYID 
Now, he's ‘done’ her 42 


SCOTT 


(flushing with anger) 
I wall talk to him, 


INT. TRENCHER'S PARM, KITCHEN (NIGHT) 
Thay raach the kitchen door, 


SCOTT 
World you put on the porch light? 
(smailes gramly} 
I want to maks sure Tom sees 
who 2t ig. 


AMY GWITCHES ON THE PORCH LIGHT AS DAYID UNBOLTS 
TRE DOOR. 


SCOTT 


(walking ont) 
Hey Tom... out looking for 
rabbits on a night like thir? 


EXT. REAR OF TRENCHER'S FARM KITCHEN (NIGHT) 


TOM HIDDEN 
Im locking for Ni.es 
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454, CONTD. 45k 


SCOTT 
iwaiking slowly 
towards HEDDEN) 
You re dezng a bat stupid, Tom, 
chucking thinga through pecple's 
windows. Yen ought to haya gore 
sense. 


455, HEDDEN RAISES HIS SHOT GUN, 255 


TOM HEDDEN 
You tall ‘em I want Niles ... 
or I'12 come in and gat tim l! 


SCOTT 
(Zzzat ay) 
Youtil net Tom, 7011 give 
ma that bloody gun and stop all 
this nonsense. That’s an order. 


_ TOM BEDDEN 
What about my Janica? It 
weren'¢ one of your'n .. no, it 
ware my Janice. 


456. I THE KITCHEN DAVID AND AMY WATCE AND LISTEN k56 


457. OUTSIDE ANGLES AS SCOTT SPEAKS TO THE MISTY 457 
SILHOUETTES IN THE B.G. 


SCOTT 
Tou lot .. get hold of Tom 
and gat him ont of here. There 
won't be anything ad 1f you 
all go now. 


RIDDAWAY 
(atepping forward 
anto view) 
mat ee it got te do wich you? 
Yor think yon are the bloody 
police or somethin‘? 


scott 
{furious ) . 
Teu 11 know abou she poisce 
Af von don’t clear our of here 


a 
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TOM HEDDEN 
Re „ a ane 


CAWSEY 
(steppang forward 
ante view) 
If he dzan : kill ‘er, he knowa 


whero she 289 He did her 
anyways" 
VENNER 
Shut up Cawsey 
SCOTT 
(waiking forward 


quackly) 
We don rv want any -rouble here, 
Tom do we? 


TOM HEDDEN 
(iashing ou- with haze) 
Ihere wouldn't be any trouble 
f y* put Henry Nilem away .. 
(up a nosch as SCOTT 
Teaches for the barrels) 


2 wanted ti 2 Roma awa 
Se enough! t 
SCOTT 


(raging, grabbing barrels) 
Damn vou Hedden' Give me that 
gun. 

TOM HENDEN 


Damn you, Majer. Let ge om 722 
gzve you whatia in ‘im, 


THEY STRUGGLE, Tha others ruah te help. 
INSIDE DAYID AND AMY WATCH THROUGH THE KITCHEN WINDOW, 
OUTSIDE BOTH BARRELS ARE FIRED AND. 


SCOTT IS LIFTED UP AND FLUNG BACKWARDS like a puppet 
en R 8 Ang. ` 
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DAVID (o. s.) 
Dirty dastar dsl You dirty ; sie ets 
murdering bastarde, j 


THE GROUP STANDS looking at Scott, ignoring David 


(ary2y) 
Well you done im proper, Tom 
he hardly got no head left at 
ail. 


SUDDENLY SCUTT TURNS AND RUSHES TO THE SIDE OF 
THE FARMBOUSE. 


TOM HEDDEN 


(after a minute) 
Never did like the sod anyway. 


INT. TRENCEER'S FARM, KITCHEN (NIGHT) 


AMY 
(white with feer) 
Call the police ... Call ... 
anyhody ... 


But David ia already running. 


BE GRABS THE PHONE and tape the cradie once ... 
twice .,. then: 


DAVID 
It’'a dead ... 


EXT. TRENCHER'S FARM. KITCHEN AREA (NIGHT) 


TWO PRONE WIRES ARE DANGLING LOOSELY. They have deen 
cut. Seutt returns to the othere. Í 


CAWSEY 
That's usin’ your ‘ead, Norman. 


462. 


463. 


45 


467. 


466. 


466. corn. 


RIDDAWAY 
Nerman I dian — kon on 
nobody g E h.lied 

SCUTT 


That'a too bed for us ie all an 
at now. 


VENNER 
That's the lew 


SCUTT 
(knowingly) 
Accessories we are, 


TOM HEDDEN 
(ye2ling) 


Bugger the iaw. I want that 
Nilen. 


CAWSEY 
(ze SCUTT) 
Waive killed one.. anothez 
won't make any difference. 


SCUTT 
(laughing 20217) 
Or two - bur aot three =~ Chris, 
ahea outs ~ yours and mine. 


: VENNER 
And mane s.a 


SCUTT 
(grinning) 


If you behave. 


467. BEDDEN RUSHES TO THE KITCHEN DOOR, 


468. INT. KITCHEN (NIGET) 


DAYID TAKES HOLD OF AMY'S ELBOW and ataara har into 


tha living room. 


-~ DAVID 
The light! 
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AMY DOESN'T MOVE, DAVID nocka her aside as he 


jumpa for the light switch. 


Tney ate gane g im zarkness 1: enang 
aT the katchen 27 
DAYID 
They sanit get in through the 
do- 


(slightest beat) 


They 12 probably try the windows. 


to the din 


OUTSIDE TOM REDDEN BEATS ON THE FRONT DOOR with the 


butt of his shot gan. 


TOM BEDDEN 
HENRY NILES! 


INSIDE AMY TURNS ON DAVID, graba hin. 


AMY 

(shaking ham) 
Dav2d ... shove Niles oa: of 
the door! Lat them de wha: 


they want with him. 


DAVID 
(oreaking away) 
We have to keep them our of 
ens house 


AMY 
{aereaming at himt 
David, listen vo me 


DAYID 
Someone wili show up 


AMY 
Aka Major Scott 
(deore DAVID an 
respond) 
How can you keep them our? 
They ve got a gun and there 


are five of hen I m 224228 
yor to ge: Nites out of thie 
Ronse De 22 right nowt 


If yeu don 7 wilt 


bé 


47 


47 
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Before AMY can answer, there is a noiae in the kitchen. 


DAVID RUNS TO THE DINING ROOM Reaching the light 47: 
awitch he turns it off. 


DAVID MOYES TO THE KITCHEN, atopa, listening. 47. 


Thara is @ scraping noise behind the drawn curtains 
of the kitchen window. 


Walking softiy, DAVID movas around the corner of the 
wall and awitches off the light. The scraping noise 
atopa. DAVID slips away. 


DAYID ENTERS THE DINING ROOM. Looks, finally he 471 
seen AMY, a dark shape agrinst the faint whiteness 
of the wall. 


DAYID 
Go npataira and switsh on ail 
the lights . 11 be able 
tO mee them, but they won r 
be able to, see ae. $ 


AMY 
No . . I won't do 17 


DAVID 


(angraly) 
Move, God dam you. the 
bathroom... 

(then) 
Christ n.a. Nillan’ 


HE RUNS FOR THE STAIRS, THEN passing the fireplace 472 
Resa aten then graba the poker from the fireplace 


and continues. 


EXT.  TRENCHER'S FARM (NIGHT) 476 
VENNER AND SCUTT DRINK SILENTLY AS CAWEEY goea through 


the MAJOR'a pockets 2 


5 i 2a 11.70 
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INT. TRENCHER:S FARM. LANDING (NIGET) 


ON THE LANDING DAVID TRIES THE DOOR It is stall 
1 ke d. 


NILES (o. 8) 
I'm coid ... 


DAVID 
Tou 11 be colder if you come 
ent. 


DAVID GOES INTO THE BEDROOM and switches on the 
light. AMY enters. 


AMY 
I beg you, Dawid. It's only 
Niles they want, 


DAYID 
(suddenly) 
Be you have any rope? 


AMY 
There‘a a clothea-line ane 
where in the kitchen, 


DAYID 
Where? 


AMY 
Under the sink. 


DAYID 
{ae ha starta out of 


tha bedroom) 
Put on all the lights' 


EXT. TRENCHER'S FARM. (NIGHT) 
BEDDEN AND RIDDAWAY DRIVE A BENCH agarnat the door, 
while 


YENNER AND SCUTT AND CAWSEY smash the poren 
wandows. 


è r 24.21.70 
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481. INT. TRENCHER'S FARM. KITCHEN (RIGE) 481 


IN THE KITCHEN DAVID opens a cabinet under the skink 
and searches past some pots and pans until he feels 

the clothes line. He stands opens a drawer and takes 
out a large kitchen knife. He sticks it in his belt. 


482. EXT. TRENCHER'S FARM (NIGHT) 482. 


THE GROUP LEAVES THE PORCH E TO THE GARAGE. 
Drinking, looking at the lights going on unstairs. 


483, VENNER AND SCUTT ARE SEPARATED FROM THE OTHERS (it 483. 
becomes more and more obvicus that the whisky 
is seriously beginning te affect them) 
VENNER stalks off. 


484, HEDDEN SUDDENLY turns in a rage and rushes back to 484, 
the front door. “ot 


485. CAWSEY PASSES VENNER AND JOINS SCUTT. 485. 


Neuf Ten.-NHo. 2. 
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- CAWSEY 
We're goin' to get in that house .... 
(cal ling) 
That right Charlie? 
VENNER 
That's right ... and we're going to 
get that Niles and that's all ! 
(chen) 


Phil you have a go at the back door. 
Norman, you go for the windew you were 
in before ... I'll try and slip in the 
window at the other end. 


He moves away. 


CAWSEY 
(laughing) 
We've killed one, another wan't 
make any difference. 


SCUTT 
(softly) 
Or two. But not three, Chris 
she's mine. 


CAWSEY 
And mine. 


SCUTT 
If you behave. 


CAWSEY 
5 111 see if I can get some of then 
curtains burning ... maybe we'll smoke 
them out. That Yank won't know what 
‘it im . . ner the rest. 


86 


487. 


488. 


489. 


AS THEY START FOR THE FARMHOUSE, CAWSEY'S CAP blows 


off, Cawsey laughs as he scrambles on all fours as 


the wind keeps blowing his cap from his stretching 
hands. £ PE 


INT. TRENCHER'’S FARM. LIVING ROOM (NIGHT) 


DAVID IS TYING THE WINDOW CATCHES TOGETHER AS THE 
pounding begins again. 


AMY 
(entering) 
David, they are all over 
the place ... Give him up. 


David ignores her, she catches her shin on the 
edge of the coffee table. 


Dama! ig 


The banging noise against the front door is 
incessant. 


EXT. TRENCHER'S FARM. (NIGHT) 


VENNER BY THE STUDY WINDOW CALLS TO AMY. 
VENNER 
Amy - open the door and let vs 
have Niles . . I wan't hurt you: 
Please love. 


INT. TRENCHER'S FARM. STUDY (NIGHT) 


DAVID LOOKS AT AMY. Shocked at this. She exits. 
He rushes after her. 


Z AMY 
I'm coming Charlie. 
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DAVID 
Any! 
AMY 
(shouting) 


Stop kicking the door, dann you. 


490. DAVID REACHES AMY as she slips the chain catch along 490 
its site, The door opens, Bedden struggles to get 
the shotgun in. Davia grabs her wrists and pulis 
her fron the door, slamming it, 


AMT 
Let ne go! Dann you, David. 
I'm sick of it. 
(then grinly controlling 
her voice) 
Open that door and let then take 
that nan out of this house, 


DAVID 
No they 11 kil2....... 


LM 
{interrupting alnost 
screening) 
Did you hear ge 7 It's hia they 
went that thing ups tairs . He goes 
or I go. 


DAVID 
Then go! 


All right. 
And she starts again on the leek and ehain, 


4900 DAVID LOOKS AT EER. . . . ere it is HIS house ? 4900 
HIS wonan 7 Bull shit.- Charlie ~ it's guts 
poker and he is going to pley a lone hend. 
or run again... and this tine he doesn't run 
he grabs her and jerks her arr from the door. 


DAYID 
(slapping her savagely again 
and again) 
You will stay here and do as you're 
told. If you don't 111 break your 
neck. 


TRENCHER'S FARM. ` 7 Rewseton No. 1 
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491 AMY CRINGES LOOKING AT DAVID for perhaps the first 491 
tine in her life. 


BEDDEN'S VOICE (shouting 08) 
Let ne in the door!! 


Hedden rans his shoulder again and again against the 
door. 


BEDDEN'S VCICE 
You dirty Yank bastard! 


492 THERE IS A DEAFENING BOOM TBAT BITS THEM BOTH LIKE 492 
A BLOW IN TEE FACE, They roll aside in the 
shelter of a wall. 
493. EXP. TRENCHER'S FARM. (NIGHT) 493. 
VENNER RUNS TO EDEN. 
i BEDDEN 
(shonting) 
Open the dloody door. 
VENNER 
You got zore certridges ? 
BEDDEN 
(re-lomding) 
Aye. . . . enough for all of than. 


Tenner now alnoat as drunk as the rest of then 
looka at hin. 


VENNER 
(qnietiy) 
dust Niles ! 
494, INT. TRENCHER'S FARM. _ (NIGHT) LOL, 


AMY SOBBING IS REACHING FOR DAVID, As the shotgun 
explodes again iy sereans hysterically. 


194 


495. 


496. 
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CONTD. 
DAVID 
(slapping her) 
Skut up! They can't shoot 


their way through the door .. 
it's solid. 
(after e long momant 
halding her) 
You know what will heppen if they 
gat in now .. they'i2 shoot us 
all. They've gone too far to 
back down now, De you undara 


rand thet? e dead if they 


in. 

AMY noda, stall 
sobbing) 
Stay here ... I'm going to the 
etndy, 


EXT, TRENCHER'S FARM. (NIGHT) 


OUTSIDE THE STUDY WINDOW, SCUTT AND CAWSEY work on 
the window. 


INT, TRENCHER’S FARM. STUDY. (NIGHT) 


DAVID ENTERS TEE STUDY. Then, hearing voices outside 
he moves swiftly to the window. 


CAWSEY 
Can yor get in this time? 


ESITT 
Aye, I know the catch now, 
CAWSEY 


They'12 be hidia! from the gun. 
Get in and alip along and open 


the door. 

SCUTT 
Meka sure bloody Tom don't fira 
at me, 

CAWSEY 


He won't - T 11 be snara, 
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DAVID LISTENS TO SCUTT'S MOVEMENTS... the acrabbing 197 
of a body againat a wall... the heavy breathing 
inside the room. 


As the panting breath seems just above his head 
DAVID standa. 


DAVID CATCHES HOLD OF SCUTT'S WRIST and pulle unt 41 496 
the arm ia full extended across the window ledge and 
SCUTT ża caught half-way through the window. 


DAYID 
(holding the kitchen knife 
up to SCUTT'S face} 
Make one mova, you son-of-eabitch 
and T. 12 shove it down your 
throat. 


DAVID loops the cord around SCUTT'S wriat and tying. a 
knot, he jerke SCUTT'S arm up against the centre post 
end alipa che cord around the swants neck catch, Off 
screen the battering gains: the front door continues. 


DAVID MOTIONS WITH THE KNIFE, SCUTT hesitates, then 
lifte bia othar hend. DAVID drags it through the 
sagged hole. 


SCUTT 
(eramacing) 
Y'cut me on the glasa ... 
This is not my work, It's Hedden 
and Venner ~ deen after your 
wate, he hee. Let me go, siz, 
1121 help you. 


DAVID ties both henda together ... tightiy. SCUTT 
CTiea ont as the glasa cuta deeply. 


DAYID 
That hurting you? 


SCUTT 
Aye . an’ a nack’s on 
@iasa ... 


DAYID 
Good. T hope.yon slit your — 
threat ... if you say another 
word, I'll do 22 far you. 


Be ezita. 
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AMY IS IN THE LIVING ROOM. She seen to have calmed 
dewn. 


DAVID 
Stand on the stairs 2111 I come 
back. f they try tha dining 


room window ... shout. 


Be ezita. Sha crosaea to the ataira, reacta ant 
OUTSIDE VENNER CALLS SOPTLY "AMY "AMY" 


DAVID ENTERS THE KITCHEN, lascene for a moment 
only aounds, Be moves to the window and loops the 
card round the two catches . . tying as many knots 
aa the length of the line world allow . steps back, 
looks ~ tha kitchen window is the largest window in 
the house. Dawid Lees particularivy vulnerable here. 


OUTSIDE HEDDEN AND RIDDAWAY CEASF BEATING ON THE 
DOOR and listan = pulling on the bortle 


IN THE KITCHEN DAVID PUTS FOUR POTS filled wath 
water on the stove ... lighting the gaa underneath 
them, 


He crosses. to the: 


BEAM THAT DIVIDES THE DINING ROM FROM THE KITCHEN 
AND REMOVES THE MAN-TRAP leoks up. 


AMY IS STANDING AT THE FOOT OF THE STAIRS leaning up 
against the wall naar a very amall window that ia 
partially opan listening perhaps. DAVID motions, aho 
heaitzzas then cromsee co him 


IN THE BATEROOM HENRY NILES STANDS., ne the deer. 


DOWNSTAIRS. DAVID AND AMY put the trap an the finor 
He thinks - bus is unge- ade an to were At shonid 


be placed. 
The pounding on be frone and back kaschen door reaumes. 
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IN THE UPSTAIRS BATHROOM HENRY NILES SUDDENLY KICKS 30 
THE DOOR. The lock snaps and the door opens. 


DOWNSTAIRS DATTO de ideas noe „ decade for the moment, 52: 
pushes che trap aside. zu: ns to AMY 


AAVID 
Go npataira, call me when yon 
e chem move towards the house, . 


AMY loka at him, dees as she 22 told. 


DAVID WATCHES HER CROSS THE ROOM end start up the 511 
ST&LTS. is rhe passes the window ~ does she hear 

sene ane cali her name? Doea ahe hesitate or qua ⁊ 

atumbie a bit? She continues upward, goes ont of aigat, 


DAVID slowly crosses te the window, the kn2fn is now in 
has Bend. The clothes line 1a an has left. Where is 
the poker: He has forgotren 22. 


AT THE WINDOW HE STOPS, listenang ~ a voace starta 322 
do speak softly = or does ir = whareger suund there 23 
aa immediately drowned by a terrifying scream from 

AMY and a tremendous crash from somewhere against the 
house. 


AMY 
{ecreaming} 
Oh Gea Bere 


IN THE MASTER BEDROOM HENRY NILES CLUTCHES AT AMY n 312 
he in obviously mad. She fights back. Be becomes 


ng, eE=ebbing her hair, sinkang has fingers inte 
her body. 


DAYID BURSTS INTO TBE ROOM -~ graba HENRY, hits him 514 
awkwendly eat Tirat, but learning feat ag he continues, 


NILES SUDDENLY COWERS, weeping, his face bloody. 515 
DAVID forces himself to stop. Grabs NILES, looka at: 


AMY WHO STARES AT HIM IN COMPLETE TERROR. Then a 516 
series of heavy crashes begin and continne wath 
reguieraty ... some plece. A doar in being beaten in, 


517. 


518. 


519. 


320. 
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524. 


“DAVID DRAGS NILES OUT. AMY turns and looka out of 


the window biindiy. 


IN THE wis DAVIS SHOVES NILES TOWARDS THE 
AITIC STAIRS P hen spens the attic door, pushes 
NILES in then loses and noits the de or, jumps down 
the arrze stara runs through the corridor. 


OUTSIDE, CHRIS CAWSEY REACHES THROUGH THE BROKEN 
window and lights he u--a ns 


IN THE DINING ROOM DAVID STOPS ox THE STAIRS 
watching - the curtains a'e starting o burn. 


DAVID 
(shouting) 


eee there's water on the stove 
«me BA it now: 


AMY COMES DOWN THE STAIRS and runs for the kitchen, 


DAYID 
Where is my poker? 


HE RUNS PAST AMY BOTH NARROWLY MISSING THE MANTRAP 


OUTSIDE CAWSEY VENNER AND HEDDEN are huddied 
dogerhag outside the dınıng room inder as the flames 
Lick at the curtains inside, 


In the b.g. RIDDAWAY rune towards the shed. 


BEDDEN'S POY: DAVID ENTERS THE DINING ROOM 


BEBREN'S VOICE 
Den't movet! 712 ahoot yon 
there! Go ‘round ant open th: 
door, 


DAYID lookg at him dlindly, unable te see out 


because of the flamas, 
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` INSIDE THE DINING ROOM AMY SLIPS ALONG THE WALL... 


holding a heavy pan of ateaming water, She hands it 
to DAVID whe moves slowly towards the burning 
zur vazns. 


DAYID 
Keep hehind the stair val 
they're ready ta shoot. 
She runa away. 


THE CURTAINS ARE BRIGHTER NOW _.. flickering 
shadowa rice up end down the white wall, 


SUDDENLY ONE SIDE OF THE CURTAINS BURSTS INTO FULL 
FLAME, obscuring HERDEN'S view, 


DAVID CARRYING THE PCT OF WATER GRABS THE END OF 
THE DINING TABLE WITH ONE HAND, 
CAWSEY'S VOICE 
(from the front door) 
He ain't come here yet! 
DAYID stands, guiding the table up antoa Ata end, and 
shoves the table against the dining room window, 
end up... forming a tall rr ahiald. 
TOM HEDDEN 
Bastard’ Open the door or I'12 
blow y' to paces. 
DAYID erenchas. 
The boom of the shotgun ia like a kick on David's ear 
He ia numb for a momant as the table Collapses, from 
the impact of the shotgun and falla backward on hia, 
OUTSIDE HEDDEN RELOADS 


INSIDE DAVID POSITIONS himaelf along the wall ... 
then turns end bnris the water ont ast 


HERDEN AND VENNER look in to see the effect of the 
shot. 
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OUTSIDE THE WINDOW, BOTE VENNER and HEDDEN fall back 


yelling am the doiling water hits then, 


INSIDE AMY RUSHES WITH MORE WATER and with DAVID 


- rapping them down douses the flaming curtains. 


OUTSIDE VENNER CROUCHED IN PAIN yalla to HEDDEN 


VENNER 
Shoat 'im shoot ‘in. 


TOM HEDDEN 
(temporarily blinded) 
I can't gee nothan® . . where's 
ha gone. 


S 
(yelling) 


Cut me looga =- 


VENNER 
Give me the bicody gun I'll 
get 2m. 


BEDDEN 
No, I’ll get tim, whe 
gona? . 


SUDDENLY DAVID SPRINTS FOR THE KITCREN DOORWAY 


RIDDAWAY LOOKS THRCUGH THE KITCHEN WINDOW AND SPOTS 
HI. 


INSIDE DAVIÐ S WINGS THE POKER AT RIDDAWAY, who ducks, 


Dur turna to run, slips and falls. 


SCUTT (o. s) 
God dammit, will somebody cut me 
1oosa! 


DAYID gere up, looks as REDDEN Rppoars at tha kitchen 
window with the ahotgun. 
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DAVID DIVES FACE FIRST FOR THE SHELTER OF THE KITCHEN 538 


WALL NEXT TO THE DINING ROOM DOCR. His shoulder hits 
agains? she s9'-4 wall and he crashes to the floor, 


A PULVERTSING EXFLOSTON LOUDER THAN THE REST RIPS 
THROUGH THE Fi aStER aer & moment. 
VENNER 


There a only her and Niles left. 


CN THE FLOOR DAVID, amazed he hasn't been hit, jumps 539 
up and our inte the dzaznę room, Slamming tha kitchen 
door shut behind ham. 


AMY APPEARS 540 


DAVID 

‘urgent tone) 
We need the fridge . 1111 
hold them ... 

fa beat, AMY dee an t 

understand} 
Harry up. they'll be through 
the kitchen window .., have 
te step them here. 


DAVID tears away the lonvred partition that naparates 
the large modarn fridge from the dining room = graba 
2% ad tries to push it cross the stens floor - At 
mowes 2 few inches and stirks. 


DAVID 
Push 1t ... dammit, 


They put therr handa agaanat the fridge and shove. It 
rocka hack towards them. 


DAVID puta has ghonlder inte 1t and they both azart 
all shear anargy. 


TRE FRIDGE GOES FORWARD CRASHING TO THE FLOOR 541. 
DAVID KNEELS DOWN AND RAMS IT AGAINST THE KITCHEN 542 
DOOR. 


AMY stands watching as. 


DAVID STANDS AND GRABS hold of the Reavy sideboara 543 
and dregas it towarda the kitehen door, 
ea 
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DAVID 
Help me 


4nd he does. 
GLASSES CRASH TOGETHER INSIDE THE SIDEBOARD AS THEY 
MOVE IT ACROSS THE UNEVEN FLOOR, 


DAVID RAMS THE HEAVY SIDEROARD BETWEEN THE FRIDGE AND 
THE WALL forming a solid wedge aa: 


VENNER AND HEBDEN AND CAWSEY ENTER THE KITCHEN, 
turming on the light. 


THEY TRY THE DINING ROOM DOOR, The barricade holda. 


HEDDEN SHOOTS THE LOCK OUT. They push - nothing 
moves, 


VENNER, bia arm end face red with bias ters from the 
healing water, runs out, the others Folie. 

IN THE DINING ROOM, AMY & DAVID rine alowly listening 
DAVID Lecks for the poker once again, can't find it, 


turna an: 


AMY BANDS IT TO HIM. He now really looks at her. 


INT/EXT. STUDY (NIGHT) 


SCUTT IS BEING CUT LOOSE AND HELPED GUT OF THE WINDOW 
by ENR and CAWSEY. HEDDEN and SCUTT ron np. 


VENNER 
Gave me the gun, Tom, 


“REDDEN 


(raging) 
7 42 giva you shit, Get ont 
of the way, I'm goin? An. 


VENNER hesitatas, than stepa ont of the way, Aa does 
SCUTT. 
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DAVID ENTERS THF STUDY 


.FNNER 
Get on ne sail Tom . and 
So zn feast fairer ... keep the 
Sun pointing in .. he'll 


mever gat near „ou 
RIDDAWAY 
(helping the Big Man) 
That’s it! 
SCUTT 
Blow hia blondy head off! 


HEDDEN IS YISIBLE IN THE BACK LIGET THAT SHINES DOWN 


FROM UPSTAIRS, Ho haa one leg dangling over the inside 


sill. The shotgun ia cradled in the crook of his 
right arm... hia finger on the trigger. HEDDEN'S 
ocher knee in pushing against the wood to get through. 


The men are shoving him from hehind, hard. 


DAVID MOVES QUICKLY IN THE DARKNESS UNTIL HE REACHES 
THE WALL, Ha ia standing a few feet from the window, 
The Tong shape of the shotgun seama to be gigantic 

an the broken light. 


DAVID tenses himself as he positions himself to 
BHANG. 


HEDDEN'S LEFT HAND HAS a grip on the framework of the 
window - grunting as he puilla hameaelf forward. 


DAYID IS SHIVERING ... hia lipa forming one word, 
"WAIT", 


AS BEDDEN MANAGES TO GET HiS OTHER LEG INSIDE, DAVID 
amashea tha iron pokes down on the barrel of the 
shotgun. The shotgun smacks down on HEDDEN'S knees 
and explodes. 


Over the mind shattering blast, HEDDEN screams. 


RIDDAWAY TRIES TO GET HEDDEN OUT as HEDDEN'S screams 
continue. 
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IN THE STUDY, DAYID SWINGS THE POKER again and again 
ante HEDDEN'S body. 


HEDDEN goes limp .. but he continues to scream as 


DAVID grabs the shotgun ont of hia hands. 


HEDDEN ta zow lying on hig back ... his laga are 
dangling zn the room and his head has fallen backwards. 


OUTSIDE HEDDEN MOANS WiTH PAIN AND DYING ANGER, hia 
eyes staring up at RIDDAWAY, VENNER and CAWSEY. 


RIDDAWAY 
(grabbing HEDDEN'S 
shoulders) 
I've got x', Tom ... 


RIDDAWAY DRAGS HIM out of the framework, HEDDEN 
writhes in agony. 


RIDDAWAY 
What's a? matter, Tem 


RIDDAWAY breaks off an he sses: 
BEDDEN’S FEET ROTH BLASTED OFF BY THE SHOTGUN. 
RIDDAWAY dropa HEDDEN and rushing tato the window 


SCUTT S VOICE 
He's got the gun, Phal!! 


RIDDAWAY DOES NOT LISTEN. He graps the horizontal 
epars....fireat one ... then the other ... tearang 
them away from the rest of the framework, 


IN THE STUDY DAYID WATCHES RIDDAWAY, like a battering 
ram, attacking the window poata, tearing them with 
both hands. 


RIDDAWAY 
(raging, see2ng DAVID) 
Tou ve dead 


The s111 de gans to give way slightly as RIDDAWAY 
tears et it. $ 


RIDDAWAY 
@ I'll k11i1l yen 
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The centre pos: cra ks and moves Saidewaya. 


DAVID HOLDS THE SHOTGUN about a yard from RIDDAWAY'S 
huge silhouette. 


He pulis a trigger ... it clicks . . he pulls the 
other and hits RIDDAWAY in the same place ... the 
shotgun is empty. 


RIDDAWAY moves in ... tearing away che stump of the 
centre post. DAVID dropa the shotgun and reaches far 
the poker, can't find it, then does and with RIDDAWAY's 
huga shape clearly outlined againat the window. DAVID 
awinge the poker at RIDDAWAY'«s head. 


For a second RIDDAWAY appeara unhurt ... then bas hands 
S0 to protect himaelf and he crumples on to the floor of 
the study. DAYID hits him again, 


OUTSIDE SCUTT LEANS A LADDER againat the wali, climbs 
up. 


AMY'S VOICE 
(screaming) 


There's one ineide!l ... With 


yor. 


DAVID SLIPS INTO THE SITTING ROOM. Maves along the 
well in the aark, fcaiing for the light aw ten, he 
pushes it and switches on the light. 


CAWSEY BY THE WALL ia atertied. He 1a holding a 
knife, 


DAVID MOVES TOWARDS CAWSEY gripping the poker. 
AVD 

Yor bastard! ‘a. 
CAWSEY 


{backing up behind 
the table) 
Don't, 111 cut you. 


DAVID bangsa. the table with the poker. a 
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Cawsey tries to kick the table's weight at David. 
David jumps and swings the poker. It cracks solidiy 
on Cawsey's upper arm. 

Cawsey drops the knife and screams with pain. 


David swings the poker again.. smacking it against 
Cawsey's head and swings again. 


He stops. Blood is streaming through Cawsey’s light- 


coloured hair. Too much blood. 


CAWSEY AND THE TABLE FALL together. 568. 
David turns as someone laughs of f- screen. 


VENNER STANDS IN THE DOORWAY TO THE STUDY, pointing 369. 
the shotgun at David. 


DAVID 
The gun's empty. 
VENNER 
(softly) 
Is it now? 
AMY 
David, Oh Jesus, David .... help 


met 1 


Both David and Verner tense. 
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AMY screams again. 
David goes white. Then both 


570. RUSH UPSTAIRS. Devid pays no attention to Venner 370. 
behind him both af-aid now. The screams suddenly 
stop. 


571 RUSHING TO THE BEDROOM DOOR, DAVID hesitates then 571. 
without trying the lock, kicks the doer in. Amy and 
Scutt are struggling on the bed. 


372. DAVID AND VENNER ENTER TOGETHER. 572. 


573. SCUTT RUSHES, SNATCHING HIS CLOTHES TOGETHER and 573. 
then the knife is suddenly in his hand .. 


SCUTT 
Take him downstairs and put 
him to sleep, Charlie. Call 
you when I'm ready - 


574, VENNER LOOKS AT HIM, THEN PULLS THE TRIGGER of 574. 
the shotgun. 


575. SCUTT IS BLOWN BACKWARDS floating through th. air 575. 
as David swings (beth hands clubbed) and knocks 
Venner inte the hallway. David jumps after him, 
using his knees. 

576. ON THE UPSTAIRS LANDING 576 
A SERIES OF ANGLES OF THE FIGHT 
Both slugging, punching and tearing at each other. 


377. VENNER IS SURPRISED at the hidden strength and fury 377. 
of the smaller man. 
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TOGETHER THEY PINWHEEL down the stairs, 


VENNER HITTING HIS HEAD ON THE LANDING is momentarily 


` atunned, 


DAVID HURT BY VYENNER‘S PUNCEES landa on his nass, 
a taggers eae he riser to hia faat. 


VENNER RISES. pulla bia knife ~ opens it aa: 
DAVID STAGGERS towards him, carrying something big 


end black and very heavy on his shoulder. 


VENNER grine at the smaller man's awiowardness and 
thrusts his knife swiftly forward. 


DAYID trying to side-ateap appears to alip, end as 
VENNER follows hia move ~ DAVID awinge the man- rap 
en to VENNER'S head. 

IT SNAPS SHUT. 


VENNER'S scream ig enough to bring AMY half-way down 
the stairs. 5 


He ia pinned acrosa the neck and shoulders - looking 
at her helplessly. 


AMY IS FROZEN LOOKING at VENNER - DAVID 10% stands 


He crosses towarda the study, passing CAWSEY and 
VENNER. 


IN TER STUDY, HE LOOKS ~ RIDDAWAY haa gone. 


Be looks out of the window. 


TOM HEDDEN HAS BLED TO DEATH. He lies quiet, 
peaceful, « 


DAVID ENTERS THE SITTING ROOM. 
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AMY IS WATCHING VENNER trying to free himself, 
DAYID TURNS, cresses to the door ~ exits. 


OUTSIDE DAVID BREATHES IN TEE FRESH AIR. 


DAVID 
(seftly) 
Jesus Christ ... I got them all! 


Then a shadow is wushing towards him from a corner 
of the house. LAVID trong and faces: 


RIDDAWAY AND THEN IS SMASHED TO THE GROUND. As the 
weseht of RIDDAWAY'S huge body hits ham, DAYID 
tries to lift hia knees up. . . but he cannot move 
them against this masaive body. 


A SBRIES OF ANGLES OF THE FIGHT: 
HE TRIES TO FREE HIS HANDS, 


RIDDAWAY'S FORERESD BUTTS SIDEWAYS INTO DAVID’S FACE 


INT. TRENCHER’S FARM 


AMY SLOWLY GOES DOWN THE STAIRS TOWARDS VENNER. 
(Thie to be 4nterent with DAYID's battle with 
RIDDAWAY) 


OUTSIDE DAVID JAMS THE SIDE OF HIS HEAD AGAINST 
RIDDAYAY'S PACE ... trying to keep hia head close 
to prevent RIDDAWAY butting him aenseleas. 


Bracing hia right knee DAVID triam to jerk hia body 
RP te turn RIDDAWAY over on hia aide, Bat he 
eannot 44 that weight. 


FROM DAYID'S P. o. v. Lying on the ground. He can 
see the white wall of the house, the darkness of 
the sky, the ifeht above the front of the house and 
a window 214 flashing meaninglessly across his eyes. 


DAVID forces has temple against RIDDAWAY'S cheek, 
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slowly manoeuvering his head se that ke could sink 


- his teeth into some soft part of RIDDAWAY'S face. 


RIDDAWAY DRAWS HIS HEAD back for enother butt as 597. 
hisa right hand feels for DAVID'S wriata . . this 

cruses a alight relazation of the bear hug and DAVID 

Jerka bis body in an upward arch ... desperately 

pulling his arms out of RIDDAWAY'S powerful erin. 


RIDDAWAY bringa up his right knee ... trying to jab 
ante DAYID's groin. 


Aa RIDDAWAY'S fingeta find DAYID'S wriat, DAYID 
presses hia nose and chin ageinat RIDDAWAY'S face. 
DAVID opana his mouth until he aan feel gert skin 
touching hie teeth and they aink in: 


RIDDAWAY jolta away, hig handa try to beat at DAVID! 
head, : 


DAVID'S HANDS ARE NOW FREE too, and the four hands 598. 
Grapple, pulli and atrain at each other. . . DAYID'S 

teeth are atill embedded in RIDDAWAY'S flesh. He 

breaka a hand away and jaba hia thumb into RIDDAWAY'S 

ayaan. 


RIDDAWAY roara with pain. His paims crashing across 
DAVID'S forehead and cheek. . . . but DAVID'S teeth 
Clamp tighter and tighter on the wad of flesh. 


RIDDAWAY PUNCHES HIM but DAYID, jabbing hie fiat and 599. 
thumb into RIDDAWAY'S ayaa again, biter him even harder. 


RIDDAWAY auddenly rolla away, erabbing hia face with 
one hand, DAVID with the ether. 


DAVID BREAKS LOOSE, STAGGERS to hia feet and runa 600. 
for the house. 
INT. TRENCHER'S FARM. ` 501. 
DAVID RUNS THROUGH THE DOOR INTO THE HALLWAY, THEN 
INTO THE SITTING ROOM AND STOPS and despite the fact 
that RIDDAWAY ia coming behind nim: 

* 
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“ae VID IS FROZEN looking up at: 


rv’ STANDING BESIDE VENNER. Then seeing RIDDAWAY 
„rer she Tuna up the statira - stops halfway up, 


Grtching: 


w -DDAWAY'S ARMS REACHING ont for DAVID. 


„ shouts, but there in no lifa in hia jaw, he is 
g CZAR, He moves his leaden laga towards AMY, 
„Agger. She backs up the ataire, 


DAYID 
(struggling towarda) 
Amy! 


woe ahina smash into æ cocktail table. 


yw ~DDAWAY ALMOST BLIND IS REACHING FOR HIM. 


„H PICKS UP THE SHOT GUN PROM THE STAIRS, holding it 
22 beth handa, She looka aa DAVID atumbles ap the 
rn towardea her. 


y naar DIVES, GRABS HIM BY THE ANKLES. DAVID falls. 
..f@aka away, climbs towards her, 


DAVID 


(pleading) 
Assy, nee the gun. 


D CRAWLS TOWARDS ER, he has no atrength. The 
entire sequence 4 like a draam, He daes to apeak 
in, dut no worda come from hin lipa. 


yw ~DDAWAT HOLDING HIS ANKLES pulls him down. AMY 
Hooks down at him, not moving. holding the gun. 
TAYID'S fingare pull at she carpet. Hia feet try 
„ kick at RIDDAWAY'S hands. 


AY WAITS, NOT MOVING. Siowlvy she turna her face to 
7 wok at VENNER. 
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DAVID HOOKS HIS FINGER into the edge of the atair 61 
carpet, holds it. Looks behind, 


RIDDAWAY BENEATH HIM, HIS FACE bloody and wet, pulls 61 


Davia is loring his finger neaile aa he is dregged 
from the carpet. He looka up at Amy. 


DAYID 
Amy, Goddamit ... do it! 


Amy looks at him, paralysed with aheck. To her, at 
this moment, David ig R wild dog. Held by a man 
covered with enough shining redness to make her feel 
faint. 


Across the room ia a man who loved her, or once lovad 
her, is looking at her for help. She ioeks et him, 

8 111 wunmoving, the loaded gun alack in her hand. 
And 


RIDDAWAY DRAGS DAVID DOWN te the floor, rinea, holding 61 
him by one ankle, raackes for the other, gata it, 


begins to awing the lighter man. 5 


DAYID LOOKS AT THE ROOM CIRCLING ABU HIM. He is 62 
R deed man in a moment and he knows it. Hia hand 
stretches out and touches once around: 


THE BLADE OF A KNIFE. The second time around David 61 
a rains and his hande ouch again and hold the 
pDutcher's knife he's dropped a long time ago. 


RIMDAWAY STANDS SWINGING DAVID now off the ground - 61 
around and around. In a secend ne will bash his 
drains againat the wall. 


AMY LIFTS THE GUN and fires, blowing Riddeway half 61 
ACTORA the room. 


There in a long moment, almost a tableau. Then David 
stands, looks at: i 


AMY STARING AT HIM WITH WONDER. 61 


oe 
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VENNER TRAPPED, is hardiy able to move now. 61 
CAWSEY is dead. 62 
RIDDAWAY is dead. 62: 


David thinks for a moment, then reaches down. Picks 
up the knife. Sticks it into his belt. 


Turns to his wife. 


AMY STANDS ON TRE STAIRS LOOKING AT HIM, DROPS THE 
GUN AND HOLDS HER TORN CLOTHES AGAINST HER ROLY. 62: 


With a strange combination of fear and exvltation 
she slowly creasen to him, touches him. 


LOOKS AT HER, hia eyes expressionless. 62: 


AMY 
(starting to cry) 
I never knew ~ 


DAVID 
You do now, 


AMY 
(indicating venner) 
David, 148 ten . I 


DAVID 
Nons of that is important - 
except ihat we made it =- 


Suddeniy ahe grada him = holding him tightly. David 
puta his arm around her. 


VENNER 
(aying, dead) 
Please. 


Neither pay any attention to . im. 


THEN THE DOOR OPENS and they look up as: 62k 


BERTIE COMES IN FOLLOWED iy ROBBY HEDDEN AND FOUR ga 62: 


TEENAGERS ... carrying st:cas and 
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Thay stop in the doorway, the @roup spreading out, 
looking at the bloodshed on the floor. Finally - 


VOICE (os) 


Bobby, yonr Pata ont here .., 
ha'a dead. 


626. AMY AND DAVID BACK UP A COUPLE OF STAIRS -~ animals - 
ready, 


627. BOBBY AND BERTIE react, then lead the others towards 
David and Amy. Their faces are axzpregeionlera. 


628. DAVID PICKS UP THE POKER ~- GIVES THE KNIFE TO AMY. 
Together they stand on the ataira - waiting, 


AMT 
Of eu, e ! 


DAYID 
(hia face twiating into 
. some kind of a amile ~ 
then motioning them 
forward) 
Why not. ? 


629. BE SLIPS CATLIZE down the stairs towarda then - and 
Amy is aunddenly at his aide - their weapons ready ~ 


Juat like the reat of na = 
Sooner or later. 
FREEZE FRAME. - 
THE END 
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